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OTICE.—“THE ORCHESTRA” is pub- 
lished, for the Proprietors, every FRIDAY at TWO 
O'CLOCK, by Apams & Francis, 59, Fleet-street, E.C. 








RAMER & Co. Limited beg to inform 
Secretaries of Musical Societies, and the Profession 
generally, that they arrange Concerts, and engage Artistes. 


OYAL ITALIAN OPERA.—BOXES, on the 

Pit, Grand, or First Tier ; and Stalls and Amphitheatre 

Stalls in the best positions. Pt Tickets, 7s.—CRAMER «& Co. 
Limited, 201, Regent-street, W. 


RS. JOHN MACFARREN’S MORNINGS 
d at the PIANOFORTE, every Wednesday, at Three . 
Egyptian Hall. Pianiste: Mrs. John Macfarres. Vocalists : 
Miss Banks, Miss Robertine Henderson, Mdme. Gilardoni, Miss 
2 The new lectures written by G. "A. Macfarren. Tickets, 
5s » 1s. 


| — distinguished patronage. — Malle. 

LOUISE VAN bag OCRDEN has the honour to announce 

she will give a MATINEE MUSICALE on Tuesday, June 13th. 
Full particulars will be duly announced. 


| ey TACCANI begs to announce that she 

has commenced to give at her own residence a course of 
Singing Lessons after the Italian method of teaching. Appli- 
cation for terms, &c., to be sent to 13, Russgui-puacg, Fitzroy- 
square, W.C. 


MS MINA POOLE will Sing at Hanover- 

uare Rooms, June 7th ; Willis’s Rooms, 14th ; Ewer’s 
Library, Dat ; and St. James’s Hall, 22nd. Communications 
for Oratorios, ‘Concerts, Dinners, etc., ” address to her residence, 
174, CAMDEN-ROAD Vittas, N.W. 


MATEUR THEATRICALS.—MISS ELLA 
STAUNTON can be en for the above in Town or 
Country. Dates already filled :—Assembly Rooms, Gravesend, 


Kent, Early application i requested. 2, St. Mark’s 
Grovs, West Brompton, 5. 


Iss tn STIN (Contralto). All Letters 
ements or Pupils to be addressed, care 
, 201, Regent-street. 


ADAME ELWOOD ANDREA (Contralto) 

requests that all communications respecting engage- 

ments for Oratorios, and Public or Private Concerts, in town 

or country, or from Pupils, be addressed to 12, Bsavroy 
Trerrack, MarpA VALE, W. 


J pe WINTER (PIANISTE), begs that 
all communications referring to Concert Engagements or to 
Pupils, may be addressed to her, 49, CaruTon AD, Maida 
Vale, or at Messrs. CRAMER & Co., 201, Regent-st reet. 


| gy HELEN PERCY begs to anuounce 
her REMOVAL to 161, Ledbury Road, Bayswater, 
where all communications respecting engngumenta for Oratorios, 
Concerts, &c., are to be addressed. 























of Messrs. Guanes 











New Pianoforte Pieces, 


BY 


CHARLES JAMES TOMS, 


OF LIVERPOOL. 


L’ ALLEGRESSE TARANTELLE. 


Price 4s. 





REVE DE PRINTEMPS. VALSE 
BRILLANTE. 


Price 3s. 


—_ 


I? ANDALOUSE BOLERO. 


Price 3s. 





LONDON : 
ASHDOWN & PARRY, 18, Hanover-square, 





R. BENEDICT’S ANNUAL CONCERT, June 
21, under the immediate Patronage of 
H.R.H. the Prince of WALES and 
; H.R.H. the Princess of WALES. 
At the St. James’s Hall. 

Principal Artistes :—Mesdames Titiens, Carlotta Patti, Pauline 
Lucca, Fioretti, Louisa Pyne, Lancia, Enequist, Weiss, and 
Parepa, Trebelli, Sainton-Dolby, Drasdil, Joachim, E. Ward, 
and Arabella Goddard ; Messrs. Gardoni, Brignoli, Gunz, Rei- 
chardt, Agnesi, Ambonetti, Perren, Cummings, and Sims Reeves, 
Messrs. Santley, Weiss, Ferranti, G. Garcia, Renwick, ng 
Sedie, Bossi, Marchesi, Schmid, and Pischek, Messrs. L. Slo 
Osborne, Piatti, L. Engel, Cowen, and Joachim. MM. ti, 
Benedict, and A. Mellon.—2, Manchester-square, w. 





DME. CZERNY (Soprano) requests that all 
communications respecting aggnet for Concerts, 
Oratorios, and Opera di Camera, be addressed to her residence, 
29, Cavz’s-TerRacE, New-road, Hammersmith, W., or care of 
Messrs. Cramer & Co., 201, Regent-street. 


RS. MEREST (late Maria B: Hawes), Con- 
TRALTO.—All applications for Oratorios, Concerts, Lessons, 
to be addressed to 7, ADELPHI TeRnacg, Strand. 


UESDAY Next.—Mr. HAROLD THOMAS’S 
MATINEE at the Hanover-square Rooms. Three o'clock. 
Artistes :—Parepa, Edith Wynne, nmings, Weiss, Sainton, 
Piatti, Benedict, Sullivan, Lindsey Sloper, and Harold Thomas. 
49, MAppOx-sTREET, Bond-street, W. 








R. JOHN FRANCIS BARNETT’S Grand 
EVENING CONCERT, Hanover-square Rooms, Friday, 
June 9th. Vocalists :—Madme. Parepa, Mdme. Weiss, Mdme. 
Laura Baxter, Mr. W. H. Weiss, Mr. Renwick, and the West 
London Madrigal Society, consisting of 80 voices. Instru- 
mentalists :—violin, Herr Straus ; viola, Herr Goffrie; violon- 
cello, Herr Lidel ; and Pianoforte, Mr. J. F. Barnett. Conductor, 
Herr Ganz. Among other works will be performed Mr. Barnett’s 
new sonata for pianoforte and violin; Mozart's pianoforte 
quartet, in E flat, and Mendelssohn’s sonata, for eee and 
violoncello, in D. Mr. J. F. Barnett will play his new piece, 

‘*A Pastoral Scene,” ‘‘ Valse des Saisons,” No. 3 ('Automne) ; : 
and, by particular desire, ‘‘The Return of Sp’ Tickets, 
Stalls, reserved, 10s. 6d. ; ; unreserved, 5s. To be had at the above 
Rooms, Austin’s Ticket Office, and the principal musicsellers. 





HYE88 LEHMEYER (Pianiste) begs that all 
communications referring to Concert Engagements or to 
Pupils, may be addressed to 2, Pency-streEt, Bedford-square. 


UNE ist.—MR. HENRY LESLIE’S CHOIR, 
St. James’s Hall. Mr. Sims Reeves, Mr. Charles Hallé. 
Tickets, 6s., 8s., 28., 1s., Stall Ticket for four, 21s. Addison and 
Lucas, 210, Regent-street ; Hammond, 214 nt-street ; 
Keith, Prowse, 48, Cheapside ; ; Austin, 28, Pi y, and all 
Musicsellers. 


PTOMMA®S’ RECITALS, at THE CoNnsERVA- 

TOIRE DE LA Harpe (76, Harley-street, Cavendish-square), 

on the evenings of Tuesdays, "May 9h and 23rd, and June 6th. 

Pro; es and Prospectuses of the Conservatoire (with terms 

of ruction) may be obtained on application, and at the 
Musicsellers. 


ILLIE PAPE, OF ALABAMA, who has 

been honoured by a command from H.R.H. the 

Price or Wags, has returned to Town for the season.— 
Address, 9, Sono Square. 


Hite REICHARDT has arrived in Town for 
the Season. Address, 10, Sommnset-streRT, Portman- 

















R. JOHN RHODES gives Lessons as usual 
Me in town on Saturdays: Pianoforte, Singing and Harmony. 
Address, Mr, Jomn Ruores, Croxpon, 8, 


OLLARD’S Pianoforte and Concert Rooms, 16, 
Grosvenor-street, Grosvenor-square. — Mr. HERBE T 
BOND has the honour to announce that his first MATINEE 
MUSICALE will take place at the above rooms (by the kind 
permission of Messrs. Collard and Collard), on Monday, the 12th 
of June, 1865, to commience at Three o’clock. Full particulars 
will be duly announced. Reserved seats, half-a-guinea ; tickets, 
7s. each. Tobe had of Messrs. Ollivier and Co., 19, Old Bond- 
street, W. 


RATORIO, “ Paradise Low, ” and s 


by J. L. ELLERTON. 
at Hensver-oquare —- in a ot oS the i Hoyal andy 
Diseases of the Chest. 

Miss C. Westbrook. “ Mdooe La lems ~——s = Cummings, 
Mr. Renwick. Full Band and Chorus. Conductor, Mr. John 
H 





mphony, 


TY 8, 


tillah. Tickets, 15s.; 10s 6d., and 6s., at Cramer & Co.'s, and | Mam 


at the Infirmary, City-road. 


ANOVER-SQUARE ROOMS.— HERR 
WILLEM COENEN announce that his Annual 
MATINEE gy will lace Wednesday, June 7th, 
at the above rooms, assisted iss Wilkinson, Miss Mina 
Poole, Mdme. Shepherd Tea, Me Lazurus, Mons. Paque, Miss 
ee (ppl 0! a Willem ae ag, & a ce 


ee wth sees lien 
10s. 6d. ; Tickets to admit th 
78., to be had of Herr W: 














street, and Ewer and Co., 





herngtany ninth concerto for violin ; 


NEW PIANOFORTE MUSIC. 


The following are some of the most popular Pianoforte 
Pieces lately published by 


EWER & CO. 


ENARAAANAN 





LR 


Biumner,S. Am Meer. Fantasiestiick (dedicated to -~ 























Royal Highness the Princess Mary of Cambridge). - 4 4 
Cognex, W. Chant du Barde. Morceau de Concert . 40 
Le Papillon au reveil. Fantaisie.......... 40 
Harpisty, J.E. Abendroth. Nocturno............0. 3 0 
Sonnenaufgang. Mélodie ............ 3 0 
Kornatzky, F. Le reveil des oiseaux. Improvisation 
WN ic ccsnobikasncshuntaciinescusveseackbhehise 40 
Lgvrotp, F. Solei] couchant. Nocturno .............. 8 0 
Liszt, F. Ava Maria (d’Arcadelt).........0ceeeee. » 80 
Hallelujah (d’ Arcadelt).........:.. cssscesses 40 
O'Leary, Antuur. L’Adieu. Chanton allemande...... 3 0 
Mendelssohn's ‘“‘ Hear my ange” 
transcribed ...... 38 0 
Schumann's 2“ “ PrGhlicher Landmann” 
transcribed ..... R 3 0 
Scuuttugs, W. La Regata, " Imprompta e ‘a oe €@€ © 
——_———_ Esmeralda. Morceau caractéristique . @€ 6 
Sprnpier, F. Chanson populaire . cosscecccsecces, @ 
—$——$—_ Te Carillon 2.0... ccc cece ceceeeeeeeee 3 O 
reer a 
mW OR OEE oan nec cc cccctevcccesse Ow 
We ORI, ie onn. ch 0k 0:42.00 be sequsaae ee 
————_ Une rose sans dpines ........ssceeeeeeeee BO 
Wo.tennavrt, H. A. Marche hongroise cooee 8 @ 
Valse héroique socccece & @ 
Caprice aérien ........sseeseee0e & 0 
Un BGO POURS ancccccccccnccee & @ 
Valse gracieuse ......sscsereeee & 0 








Sold by all Musicsellers in Town or Country. 
London: EWER & CO., 87, Regent Street, W. 








UNE 14th.—Under the following distinguished 


Patronage :— 


The Marchiones of Waterford Lady Molesworth 
The Marchioness of Downshire. Lady Goldsmid 
The Marchioness of Ely Lady Blakeney j 
The Marchness. of Londonderry Lady Camp’ 

The Countess of Fife Lady Scott 

The Countess de Rocheron Lady Hamilton 
Lady Elcho Lady Oliphant 
Lady Katherine Coke Lady Grant, etc. 


Miss KATE GORDON | 
first grand EVENING CO: 
Rooms, King-street, St. J 
14th, when she will be assir' 
Mdme. Weiss, Miss Mina ' ae 
Merest; Mr. Herbert Bon Irving, and Mr. My 
Pianoforte, Miss KateGora n, Herr Pollitzer ; vi 
Henry W: Webb ; violoncello, terr Lidel Conductors, Mr. 
dict, Herr Lehmeyer, Mr. "Emile Berger, and Arditi. To 
commence at 8 o'clock. Stalls, One Guinea ; rved 
10s. 6d. ; Family Tickets, to admit Three, One Temeentyehvess to y 
had at Mitche' 's, Bond-street ; Sams, 1, St. 

go Music W Way cae 
George’s-road, 


honour to announce that her 
tly Ewe » ba at the hed, oe 
on n Evening, June 
pe followi: eminent artists ; 
and Mrs. 


Cramer and Co., ent-street ; 
and of Miss Kate ordon, 82, 
square, Belgravia. 


AY 30.—The LONDON GLEE ond| Lyt 


orvide. 





GAL UNION (Established 1859) ; Director, Mr 
will give their LAST AFTERNOON OONCERT on Tinedn 
next, Messrs. Collard’s Concert 16 Lower Eacet 


_ . Lg and Old Ditties by Miss J. Wells, Miss 
rB Coates, and Mr. Winn, oe pianists T. OW 
Ey (literary, pres and Mr Cusins, 


tor, Mr. Land a elie to by eke 
ments, 4, Cam) 
only ; no ee +. = 
obtained only 
street ; area, ~y 





USILAL SOQ. ETY OF LesDor ——-%. 


James's Hall, W Evening, June 7. 
"RED ‘MELLON. Beathoven's ta A pokes m ath 


N 


Mr. ALFRED 
lie”), Sterndale San, tnd Cheha! Anacre * Anacreon’ 
r. 
10s. 6d. each ; restlery tckets, 88, ieadig 
in’s, St. James’s 
LAMAN, ‘Hon. Sec., 36, Baker-street. 
VOICE LOZENGE. — 





D*: STOLBERG'S 
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THE ORCHESTRA. 
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sings ORCHESTRAL MUSICIANS.—WANTED, 

at the Cheltenham Rooms, Harrogate, for the season, 
first-class INSTRUMENTALISTS to compose a complete 
Orchestra Permanent employment can be found for superior 
Artistes during the winter in Leeds and neighbourhood, Apply, 
by letter, to Mr. Burros, Bischoff House, Leeds. 


7? CLERGYMEN AND ORGANISTS.—A 

PROFESSIONAL ORGANIST, of 20 years practice, 
having his Sundays vacant, will be willing to take a situation as 
organist, or act asa deputy for any Organist. Unexceptionable 
Testimonials, Apply ; W. W., Orchestra Office, 201, Regent- 
street 


Ww NTED, a Respectable Well-educated 
YOUTH, as an APPRENTICE to the PRINTING 
BUSINESS. Apply at 55, King Street, Regent Street, W. 


TPUNER.—WANTED, in a country House, a 

thoroughly competent PLIANOFORTE TUNER, One who 
tunes Harmoniums ake preferred. Must produce satisfactory 
testimonials to character and ability. Address, No. 10, Orchestra 


office 


QERIO-COMIC SINGING.—A gentleman | (ac- 
kJ companying himself on the Pianoforte in the — - ‘arry 
style is open to engagements in town or couutry.—J. B., 94, 


c HURCH-ROAD, Islington, N. 


ONTRALTO fine voice, well cultivated, “desires 

J an introduction to sing in First- Class Concerts and Oratorios 

(at first gratuitously), Address C., Post Office, Ringwood, 
Hi ants 


LIST OF -NEW OPERAS 


CRAMER & Co, LIMITED. 
THE BRIDE OF SONG: 


OPERETTA IN ONE ACT. 
WRITTEN BY 


HENRY ARNIE; 


COMPOSED BY 
JULES BENEDICT. 


The Complete Operetta, for Voice -= samen, 12s. 
The Overture and 4s. Od. 








1. Duet—" Night and morning” e 8. “and C. 3a. Od. 
2. Bong—‘* My home in C my original key, D 

flat ; transposed key, » flat. .. SorM.S. &s. 0d. 
8. Trio—** News! girls, news!" - s. ¢. T. 3s. Od. 
4. Song—‘' Boot and saddle!" ., ee B. 8s. Od. 
6. Trio—‘‘ My heart is breaking” in T. and B, 3s. Od. 
6. Duet—* Ah ! Captain, Lcansee you” 8. and B, 3s. Od. 














7. Chorua—" The cattle in the clover” oe “ .. 48. Od. 
8 Song—‘ For her sweet sake” .. oe T. 38s, 0d. 
9. Song—‘* Ah! do not take her from him” . C, 2s. 6d. 
10. Duet—*‘ We waited late, we waited i "8. ‘and 1 T. 88. Od. 
11. Chorus—‘ The Rheink und”, ee 8s. Od. 
Cramer & Co. Limited, 201, Regent-street. 
ry’ x TTY ~ 7 Py 
THE RIVER SPRITE: 
OPERA IN ONE ACT. 
WRITTEN BY 
G. LINLEY; 
COMPOSED BY 
FRANK MORI. 
As performed at the Royal English Opera, Covent Garden. 
SEPARATE Nt NUMBERS. 8. a. 
1, “My Vocation.” Grand Air, Sung by Mdme, Florence 
Lancia ne ma an o 8 6 
2. * When along ‘the road I ride. ad sai Song. Sung 
by Mdme. Lancia .. 8 0 
8 “O sunshine of love.’ Tenor Ballad. “Bung by Mr. 
Perren os 8 0 
4. “The Manager's Song.” Sung by Mr. Aynsley Cook:. 3 0 
6. * Bright as love's dream.” Duet. ‘ 5. and T. 8 0 
6. ‘Gentle spirit, sing again |” Soprano ‘Air, Mdme. 
Lancia ie ii fin o 8 0 
7. Maid of the silver mail.” Ballad. Sung by Mr. 
Weiss s oe ee o 8 6 
8. ‘ Hope's Dream.” Romance. Sung by Mdme. Lancia 8 0 
All beautifully Iustrated with Portraits of the Artists en 
Costume 
The complete work, scored for voice and piano, 15s. 
Cramer & Co. Limited, 201, Regent-street. 

) ‘ 7 
JESSY LEA: 
“OPERA DI CAMERA.” 

WRITTEN BY 
JOHN OXENFORD; 

COMPOSED BY 

. . y . 

G A MACFARREN 
Complete for Voice and Pianoforte, 21s. net. , 
8. d 

The Overture. Arranged by aoees | F, Rimbault. 
Piano Solo. . os wo 8 © 
“Ts any merr damsel here ?”. - ee ee «- 8 0 
shall woo her." ee e eo 8 @ 
**When youthful joys and hopes are fled.” || oe o 2 6 
* The Gipsy's Home.” .. es ee oe 2 6 
“ The blush of —_ morn.” ., ee oe «- 2 6 
*Whor” .. ee ee eo 3G 
* Billy youth, you ‘sadly ‘tease me.” oe ee . 8&8 0 
** You wicked Gipsy girl.” ° - ee » 80 

“There's a wondrous magic potion," od es 

* Mone ”, money!" oe ° e o & 86 
* The draught of love.” ee 6 @ 

wen appeal.” (Jessamine ) New words by i. B, 
arnle ee o 3 6 
At first the mountain rill.” "Quartet. ee ee o 8 0 


Caansn & Co, Limited, 201, Regent-street. 











Just Published. x 
\ ISS MARION PITMAN’S NEW SONG, 
** Variations on the Elfin Waltzes” (with Portrait). 
Messrs. Doncan Davisoy, 244, Regent-street. 


OMUSICSELLERS’ ASSISTANTS. WANTED 
by the Subscribers, an experienced SALESMAN. Must 
have a thorough knowledge of the Music and Pianoforte Busi- 
ness, and be able to produce certificates of character and ability 
from present and former employers. Salary £150. Applications 
with references, &c., to be addressed to W. Metuven & Co., 
Musicsellers, 102 and 104, Nethergate, Dundee. 





Music Warehouse, 201, Regent street. 

Pianoforte Gallery, 207, Regent-street. 
\ ESSRS. CRAMER & CO. (Limited) have lately 
published the following Compositions :— s. d. 


f.--FOR VOICE. 


GOUNOD—“ For lack of gold he left me.’ aes bed 





ASCITER—The Cavalier’s Steed. In EandC . 
BENEDICT—My Home in Cloudkand. In Dand B.. 


Titiens. InA and G - 8 0 

as “ Hero to Leander.” An exquisite song er. a 
“The Lark Song.” Vocal Waltz.. wh =. 

ARDITI—“ Oh, touch the ivory keys again!” .......... 3 0 
= Beauty Sleep (L’Ardita)...... 3 0 

jr Dream of Home (Bacio}.. .. .. ‘ 3 0 
Gondolier’s Last Good-night.. ue 38 0 

Ww ALLAC E—Bird of the Wild Wing.. eee 
V. GABRIEL—Little Golden Hair ..................55 8 @ 
Breeze and the Harp Pe FW 

BALFE—She slee ps! though not a star ........s.002 3 O 
Ah, could 1 but relive the past! ............+. 8 0 

3.0 

3.0 









MORI—Sunshine of Love. ‘ 3.0 
Maid of the silver mail... cities ae 
NICOLAI—The happy Dawn of of Day , Cttipuiw: we 
RANDEGGER—Round with her, boys! Yo-ho! In C, 
B, and cna 00 06 08 00 00 00 8 0 
o Innamorato d'una stella. Aria........ 2 6 
La luna é bella... or 2 6 
DELAMERE—My Lady's Glove.. ea 
LEVEY—Coo ! says the gentle dove. “In G and F 8 0 
Hurrah for the Bombardier! In A and F 3 0 
BRINLEY RICHARDS—The celebrated “ Leah's Song.” 
In E, D, and C.. 3 0 
ce ie “The Chieftain’s Wife”. 3 0 
rer pa “Tn the hour of lavand distress.” 
Sacred _— “i ow 
PERRING—Beware !.... Kiverweiccemaees a 
MACFARREN—I've w vatched him’ eebectecescecsesesse © © 
mi Wear this flow’r . coccccce 8 O 
Duet : Ne’er yield thy Dllckesvnecces ow 
LOBERTI—Dnet : Faintly flow.. Utnminiwe & e 
Child’s Vision. Duet. 8. C.. 3 0 
Vv ERDI—« Swiftly thro’ the WwW est. Boat t Song . se 
LOCHIEL—The Covenanter’s Bridal.. coetcnce BS G 
Heather Bell.. ere ee ae 
FARNIE—A Happy Song . - 3 0 
ARTHUR SKETCHLEY as snug by —The Twin Brothers. 

A Song of Mystery. With Portrait .......0.0. 3 0 
MAGGARZARI—Taci non @irmi. Arietta . 2 6 
CAPT. COLOMB—“ Up the Alma’s height” .. 38 0 
W. VINCENT WALLACE—“A holy calm, a peace ai: 

vine,” the companion song to ‘‘ Sweet _— 3 0 
REICHARDT—The Haunting Thought .. coccsccee B O 


Il.—PIANOFORTE PIECES, 





WALLACE—Prelude and scherzo...... cccceceee BS © 
GOU NOD—Four songs without words, each as 3 0 
ASCHER—Chant des Naiades.. 5 0 
BLUMENTHAL—La Stella....... 8 6 
in | no Téeré . 3 6 

I TNs 6.00 04:06 ine ctheence viens 4 0 

BRIN LEY RICHARDS—W ear this flower (Helvellyn) . Ss 6 
a Cujus animam. Solo 4s.; Duet 4 0 

- ** Leah.” ‘Trauscription woe 8 0 
FAVARGER—Stradella Fantaisie..... covcccccccccscons BS OG 
lie Masaniello ditto . Mbieteeens Ie 
Pandora. Bluette de Salon socccoscosee @ @ 

MRS. ‘JOSEPH ROBINSON—EIf-Land.. wanw SY 
- o A Dream......csseceeees BO 


IIL.—DANCE MU sic. 


MONTGOMERY—Starry Night Mazurka ......... +. 8 0 
DE VILLIERS—Donato Galop .... ea 
» Donato Quadrille .. soccscccccsesess & O 

Pop ies Red Valse eoncancocssencaess 6 @ 

CLARK E—Witches' Own Galo siamicananebanasi. eee 
COOTE—Merry Wives’ Quadr' le inkininieteaeeacan aan 
She Stoops to Conquer, ditto.. ER |S 
MARRIOTT—Helvellyn Galop nee te eentvetaernen: i 
ns Bis ree 

a fod ee esoccesccceseceneceen @ @ 
De EN FEE ce ccc ccccsccsrccecoce BD 
GIORZA—Limited Liability Galop .... caceeeuaial 40 
GODFREY—Goldstream Guards’ Quadrille sonveceecenss & © 
WARREN—River Sprite Quadrille ..........eeceeeeeee BO 
Sleeping Queen Quadrille ........seeeceee 8B O 
WALEMBERT—Wosan in Mauve. Waltz..........0 4 0 
Wild Lrish Girl. ‘Girl. Galop ocscccnacesens & © 


esa prepared Lists of Vocal { Vocal and Instrumental Music on 
ALL NEW MUSIC SENT AT HALF-PRICE, 
Cramer and Co. Limited, 2 201, Regent-street. 

For the Pianoforte Department, see other advertisements. 





GRETTON’S MENUETTO 
TRION FALE. 


4s. 
CRAMER «& Co. (Limited), 201, Regent street. 


Adopted by the Board of a of the National College 


TREATISE ON HARMONY, 


Translated and adapted from the German of 
ERNST FRIEDRICH RICHTER 


(Professor at the Conservatorium of Music, Leipzig), 
BY 


FRANKLIN TAYLOR. 
[Price 7s. 6d. 


Caamar & Co, Limited, 201, Regent-street. 





MESSRS. PUTTICK & SIMPSON, 


AUCTIONEERS OF LITERARY PROPERTY, 
MUSIC, MUSICAL INSTRUMENTS, AND 
WORKS OF ART, 

47, LEICESTER-SQUARE, W.C. 

ALES of Music and Instruments of all kinds 
are held monthly during the season. Consignments, 
large or small, received at any time,.and reserved for appro- 
riate sales, The file of catalogues, embracing nearly every 
a musical collection for twenty-five years past, may be 
erred to bythe musical amateur and antiquary. Catalogues 
of current sales sent on application 
Sales or Valuations of Trade Stocks on advantageous terms. 
Sales of Books, MSS., Autographs, Prints, Pictures, Coins, 
Antiquities, Bijouterie, and Works of Art are constantly held, 
affording advantageous means of disposal of a single article or 
an entire collection. Established [in Piccadilly] 1794. 


PIANOFORTES. 
J. ENNEVER & CO., PIANOFORTE 
e MANUFACTURERS, 18, SOHO-SQUARE, W., and 
65, JOHN-STREET, Fitzroy-square, W.C. (Manufacturers to 
the late tirm of Allison and Allison, Dean-street, Soho.) 

W. J. E. & Co. respectfully invite the attention of the 
Nobility, Clergy, and the Profession to the Stock of FIRST- 
CLASS PIANOFORTES which they have always on hand, 
from which to select either for Sale or Hire. 

Pianofortes manufactured for extreme climates; also fo 
schools, in ash, y, or American walnut, at 24 guineas, 

Pianofortes tuned, repaired, taken in exchange, &c. 


yust PUBLISHED, for the Harp, by the 
Author. 
Tar Mopern Harpist (New Work for advanced players). 
Tus Harp Tracuer (an Instruction Book for Beginners). 
Tue Task (elaborate studies in the modern style). 
History or tus Harp (with drawings of Ancient Harps). 
Concert Repgrtorre (Classical and miscellaneous selections), 
MorckavX Pour Les AMATEURS (simple pieces for students), 
Easy Duets ror Harp anp Piano, etc. 
To be obtained at the ConsgrvaToInE DE LA Harps, 76, 
Harley- -street, Cavendish- “square. 


PROFESSOR HULLAH’S LECTURES = MUSIC. 
On Thursday Next, in 1 vol., post 8 
HE TRANSITION PERIOD of “NUSICAL 
HISTORY ; a Second Course of Lectures on the History 
of Music from the Beginning of the Seventeenth to the Middle 
of the Eighteenth Century, delivered at the Royal Institution 
of Great Britain. By JOHN HULLAH, Professor of Vocal 
Music in King’s College, and in Queen’s College, London. 
London : Longman, Green, and Co., Paternoster-row. 


CRAMER & Co.’s PIANETTES. 
HESE favourite Instruments are now in stock 
at the Pianoforte Gallery, 207, Recznt Srrzet, in the fol- 
lowing variety of case and mounting, viz. :— 














Guineas. 


WBE: 000.0640 00-00 

Tm BuACK WALRUS .. 04 00 00 00 00 00 00 00 

Is Fiaurep WALNUT.......... ieseoeoeeieee ae 

Ix Roszewoop et esseonneceee: ae 

Iv Pear TREE, TO RESEMBLE : Exoxy datersececees Se 

In Rosgwoop, with ALBERT Fat... csccssee OD 

Ix Burr WALNUT, WITH ALBERT Fatt. aise sages ae 

Ditto, with Trussgs AND SHAPED Enps.......... 38 

Dr UMRAO OAM, BINED kc cs cn ccccncicrcesrcocsee 

In Maple ayp Gotp, ALBERT FALL AND Tavsers «45 

Iv Fiaursp Cepar, witn Do. Do... eccccaes 

In OttvE Woop, witH Do. Do.........ccceeeeee OS 

In Satin Woop anv Gotp, with Do, Do. ........ 48 

In CoROMANDEL AND GoLp, witH Do. Do. ........ 50 

Iv Amboyna AND GoLp, witH Do, Do. ............ 62 
(The folding-up keyboard is fitted to any of these instruments 

at an extra charge of Five Guineas. ] 
FOR INDIA. 
Guineas. 


Ix Sorry Manocaxy, packed in Zinc and Shipped.. 40 
Ditto, with Folding-up Keyboard ..........e0e008 45 





CRAMER and Co. Liutrep have been induced, from the very 
extensive popularity attained by their Prayerres, to manufacture 
them in the various styles enumerated above. In addition, the 
ornamentation and patterns of the cases are varied artistically, 
to match the Instruments with suites of furniture, when that is 
desired. Their Prayerres are without doubt amongst the most 
perfect Instruments in tone, touch, and durability ever made in 
this country; and are all fitted, not with the common, but with 
the improved check, action. Thus CRAMER and Co. are now 
enabled to offer an Instrument, sterling in quality without 
being expensive, and elegant in shape and design, without being 
rococo or unsubstantial, 





CRAMER’S THREE YEARS’ SYSTEM, by which the term 
of payment for a Pianoforte is extended over Three Years, 
applies to ALL the above MODELS, 





THESE PIANOFORTES may be ORDERED through Country 
Dealers ; but if any difficulty be experienced, CRAMER and CO. 
will forward them direct. 





PIANOFORTE GALLERY, 207 and 209, Regent street, 
(The Largest in Europe.) 





NEW EDITION.—POST FR. 
ABRIEL’S PAMPHLET ON THE TEETH 
(Illustrated and Descriptive), 
laining the only effectual mode of supplying Artificial 
Teeth without Pain, to answer in every particular the purpose 
of natural masticators. 


These Teeth are supplied on the principle of ca) attrac- 
tion and suction, thus Someing entirely with sp , and are 
— at moderate charg: 

mdon : 27, Haney 62 Gane, Cavenrpisn Squva wi 


ee 86, Lupcats Hitt (four doors from 


LIVERPOOL—134, DUKE STREET. 
BIRMINGHAM—65, NEW Yara 


Messrs. GABRIEL eee pat | 


ey undertaxe. 
American Mineral te ~ A, and ten to 


fifteen guineas per set, best in Europe, warranted, 
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IN THE TWILIGHT. 





In the silence of the twilight 
When the birds are gone to rest, 
And the evening’s sun is sinking, 
Sinking fast in yonder west, 
Comes a voice from out of Dreamland ; 
And, in accents low and mild, 
Sweetly sings some quaint old ballad, 
That I loved when but a child. 


And I sit and idly listen 
To that song I loved of yore ; 
And my poor heart thrills with rapture ; 
And I feel a child once more. 
All my dreams of early: pleasures, 
All my dreams of years long past, 
Come to me as I sit list’ning, 
Where I heard that ballad last. 


In the west the sunset fadeth, 
And the twilight dies away, 
And my dream of childhood’s pleasures 
Fadeth with the dying day ; 
And at evening in the twilight 
Oft I sit and ponder long, 
Dreaming that I hear those accents 
Singing still that olden song. 
F. 8. C. 








Miscellany. 


a ae 

SPoHR AND His Pupits.—The greater part of 
my pupils had neither talent nor application, and 
took lessons of me merely to be enabled to say 
that they were pupils of Spohr. 1 nevertheless 
call to mind with some pleasure several originals, 
who amused me with their singularities and there- 
with somewhat relieved the bitter trouble I had 
with them. One was an old general on half-pay, 
but who always made his appearance in full uni- 
form, decorated with all his orders, and with the 
extreme of high military bearing. He, as an excep- 
tion, came always to my house, but nevertheless re- 
quired to play for three quarters of an hour only, as, 
according to the custom there, deduction was made 
’ of the quarter of an hour for the drive. He came 
every morning, Sundays excepted, in his old state 
carriage, precisely at twelve o’ clock, ordered one 
of his belaced and powdered footman to bring up 
his violin-case, and after a dumb greeting sat 
himself down immediately to his music-desk. But 
previous to that he took out his watch to see at 
what o'clock the lesson would commence, and then 
set it down close to him. He would bring easy duets 
with him, chiefly of Pleyel, in which I played 
second violin. Although there were many things in 
his play that indicated the unpractised pupil, I soon 
saw that it would not be wise to point them out to 
him. I contented myself therefore with accommod- 
ating my tones as much as possible to those of the 
old gentleman, and so we played one duet after the 
other in the best concord, As soon, however, as we 
had played the three quarters of an hour, the 
general would stop, though in the middle of the 
piece, take from his waistcoat-pocket a one-pound 
note in which a shilling was wrapped up, and put 
it upon the table. He would then take up his 
watch, and take leave in the same taciturn man- 
ner as he had entered. The other original was 
an old lady, whom I accompanied on the piano. 
She was a passionate admirer of Beethoven, 
against which I had nothing to say, but she had 
the whim, moreover, never to play any other 
music than that of her favourite. She had all 
Beethoven’s pianoforte compositions, as also his 
orchestral works arranged for the piano. Her 
apartment was also hung with every portrait of 
him that she had heen able to procure. Ks many of 
these differed greatly in resemblance to each other, 
she — me to inform her which most resembled 
him of the whole. She possessed also some relics 
of him which had been brought to her from Vienna 
by English travellers, among others a button of his 
dressing-gown and a piece of music paper with 
some note marks and ink-blots from his hand. 
When I apprised her that I had lived for some 
time on terms of great intimacy with him, I rose 
greatly in her estimation, and she had then so 
much to ask that on some days we never played 
at all. She spoke French with tolerable fluency, 
and could even bring out a few words of German. 
Her pianoforte play was not at all bad, so that I 
was rather pleased to play the sonatas for piano 
and violin. But when she subsequently produced 
the trios also, and played with me without violon- 
cello, and then even the piano concertos, in which, 
with the exception of first orchestral violin, which 


I played, all else was wanting, it became very clear 
to me that her enthusiasm for Beethoven was 
nothing but affectation, and that she had not 
the least perception of the excellence of his 
compositions. I became acquainted with a third 
singular character in the following manner. One 
morning a servant in livery brought a letter to me 
which my old Johanning translated in the follow- 
ing manner: “Mr. Spohr is requested to call 
at the house of the undersigned at four o'clock 
precisely.” As I did not know the name ap- 
pended to the note, nor could ascertain from 
the servant the purpose for which my attendance 
was requested, I replied thereto in an equally 
laconic manner: “At the hour indicated I 
am engaged, andcannot come.” ‘The next morn- 
ing the servant reappeared with a second much 
more polite note: “Mr. Spohr is requested to 
honour the undersigned with a visit, and to appoint 
the time himself.” At the same time the servant 
had been ordered to offer his master’s carriage, 
and as [had been meanwhile informed that the 
writer was a celebrated physician, who frequently 
attended concerts, and interested himself espe- 
cially in violin music, I no longer hesitated to go, 
but indicated the appointed hour to the servant, 
and was duly fetched in the doctor’s carriage. An 
amiable old gentleman, with snow-white hair re- 
ceived me at the foot of the stairs, but we now dis- 
covered to our mutual regret that we could not 
make ourselves intelligible to each other, for he 
spoke neither German nor French. We stood oppo- 
site to each other in great embarrassment, until he 
took me by arm and led me into a spacious room 
on the walls of which a number of violins were 
hung. Others had been taken from their cases 
and placed upon tables. The doctor handed a bow 
to me and pointed to the instrments. I now com- 
prehended that I was to give my opinion of the 
respective merits of the violins, and immediately 
began to try them and to arrange them in order 
according to their worth. This was no easy work 
to do; for there were a great number of them, and 
the old gentleman brought them all in succession 
without omitting one. When at length, after the 
lapse of about an hour, I had found the best six 
of them, and still played on these alternately to 
discover the very best of them, I observed that 
the doctor eyed one of them with looks of particular 
fondness, and his face lit up with pleasure every 
time I struck the strings. I therefore readily gave 
the kind old gentleman the satisfaction of indicat- 
ing that instrument as the matador of the whole 
collection. Quite delighted with this announce- 
ment, he now brought a viola d’amour and began 
to play a fantasia on this long-unused instrument. 
I listened to him with pleasurae, as I had not 
heard the instrument before, and the doctor played 
by no means ill. Thus terminated the interview 
to the satisfaction of both, and I had taken up my 
hat to take my leave of him when the old gentle- 
man, with a kindly expression of countenance and 
several low bows, handed to me a five-pound note. 
Astonished at this, I looked at the note and the 
donor, and at first knew not what he meant; when 
it struck me that he intended it as a remuneration 
for my testing his violins, and shaking my head 
with a smile, I laid the note on the table, pressed 
the doctor’s hand with warmth, and hastened down 
stairs. He followed me out into the street, assisted 
me into the carriage, and then spoke some words 
with evident emotion to his coachman. This had 
made so much impression on the coachman that he 
immediately told it to old Johanning, who had come 
with the carriage to open the door. He had said to 
him, “You are driving there a German who isa 
— gentleman; andI expect you will take him 

ome to his house with the greatest care.” A few 
months afterwards, when I gave my benefit 
concert, the doctor sent for a ticket and for- 
warded to me at the same time a ten-pound note.— 
Lowis Spohr’s Autobiography. Translated from the 
German, 





PROVINCIAL. 


——_—~>~—_ 

Mr. Charles Mathews commences an engage- 
ment at the Theatre Royal, Liverpool, 5th June, and 
Mr. Fechter, it is understood, will appear at the 
same theatre, on the conclusion of Mr. Mathews’ 
engagement. 





The Brothers Webb have taken a benefit in 
Sheffield, on which occasion the band of the 88th 
performed under the conductorship of Mr. J. P. 
Clarke. “The Singing Bird’s Valse,” which was 
in the program, is one of Mr. Clarke’s numerous 
and clever writings; and its now general adapta- 





tion to all kinds of instruments proves the appre- 
ciation it receives. 





The English Opera Company are still drawing 
crowded houses at the Theatre Royal, Liverpool. 
The only new opera produced this last week has 
been Gounod’s “ Mock Doctor.” It is announced 
for repetition on Friday evening for the last time. 
Notwithstanding Mr. Corri’s excellent personation 
of Dominique (the ‘Mock Doctor”), the opera is 
not a success. “ Helvellyn”? was to be produced 
on Wednesday evening. 





The annual Cathedral concert of the Glasgow 
Choral Union, given on the 17th inst., was remark- 
able over its predecessors for superiority of 
performance, and especially excellence of program. 
Accustomed as the chorus always are to orchestral 
assistance, occasional slight unsteadiness was not 
to be wondered at. The only soli parts (all which 
were sustained by the members of the Union) 
calling for notice were soprano and alto, both of 
which were rendered with intelligence and taste. 


A performance of “Samson” was given at 
Greenock on the 16th instant by the Musical 
Union, the best provincial chorus by virtue of its 
being under the best provincial batén, Mr. W. 
Paterson Cross. ‘The principals were Mr. and 
Miss Ferry of Sunderland, Mr. D. Whitehead of 
Durham, and Miss Thomson of Newcastle. De- 
cided objection must be taken to such atrocities 
as were perpetrated by the cornet player who not 
only played the trumpet music an octave under 
but put in all sorts of gratuitous and absurd 
accompaniments. 


The Cambridge Fitzwilliam Musical Society 
gave their twenty-fifth open concert on Monday 
evening at Sidney Sussex College. In the first 
part several part-songs and madrigals were very 
creditably performed, especially Abt’s ‘“ Wood 
Bird” which was encored. Mdme. Vinning was 
encored in her song “ Saper vorresti” (“ Un Ballo 
in Maschera” ). Sterndale Bennett's “ May Queen” 
formed the second part. The Professor accompa- 
nied, and the Rev. A. Beard conducted. Mdme. 
Vinning, who was in splendid voice, made a 
charming Queen, and was thoroughly appreciated. 





The Liverpool Musical Society gave a very 
pleasant concert at the St. George’s Hall, on 
Monday evening; but there. was not a numerous 
audience. Miss Helena Walker, well known in 
Yorkshire, made her first appearance in Liverpool, 
and was very successful, She possesses a very 
beautiful soprano voice, of good compass and 
quality, and her singing is remarkably clear and 
intelligent. Mr. D. Lambert gave the “ Bell- 
ringer’’ and “I’m a roamer” very nicely, but his 
voice somewhat disappointed the audience. The 
chorus was very effective, and under Mr. Sanders, 
acquitted itself satisfactorily. 





Mr. John Russell announces a series of English 
operas at the Theatre Royal, Manchester, by the 
company from Covent Garden, at present per- 
forming at the Theatre Royal, Liverpool. The 
principal parts will be taken by Mesdms. Linas 
Martorelle, Fanny Huddart, Miss Thirlwall, Mrs. 
Aynsley Cook, Messrs. Charles Adam, H. Haigh, 
C. Lyall, Alberto Laurence, H. Corri, Aynsley 
Cook, Dussek, &c. The first opera, “ Il Trovatore,’”” 
will be given on Whit-Monday, to be followed, 
during the week, by “ The Bohemian Girl,” “ La 
Sonnambula,”’ “ Dinorah,” “* Norma,” and “ Faust,” 
to conclude each evening with the ballet, “ La 
Prima Ballerina,” supported by Mdlle. Duchateau, 
Malle. Esther, Messrs, H. F. and W. H. Payne. 
The operas will be conducted by Mr. Alfred 
Mellon. 





Mdme. Judith, of the Theatre Francais, will 
conclude a most successful engagement at the 
Theatre Royal, Manchester, on Saturday, May the 
27th. The drama “Hearts and Hands” written 





expressly for her by Mr. T’. Taylor, will, of course, 
The Manchester Examiner and 


be withdrawn. 
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Times, of May 15th, remarks:—“The general 
feeling must be that she possesses in a high degree 
two at least of the indispensable elements of a 
great actress, intensity and naturalness, to which 
we may add ease and self possession, which assist 
and sustains her through a long and exacting 
piece.” Report says that this talented lady will 
shortly appear before a London audience at the 
Olympic. The well-known author and actor Mr. 
E. Falconer, Lessee of Drury Lane, will succeed 
Mdme. Judith on Monday, May 29th. 
acsscssiieescaiciinadlbes es 
THE OPERA. 


Adelina and Adina might well be one and 
indivisible, so well is the one suited to the other. 


Excellent in all things, her fascination excels most 
in that sparkling “ Elisir,” in which her pretti- 
ness, and grace, and coquetry have full sway, in 
which her phrasing is so charming, her singing so 


perfect, and in which even all this vocal ability 
is borne down and absorbed almost in the drama- 
tic realisation of the character. Seldom is so 
acute a dramatic instinct combined with lyric 
talents of the highest order’; and, when the com- 
bination is found, it is all the welcomer for its 
rareness. ‘That combination forms a Patti: may 
her light and shadow never be less! She was 
well supported on Saturday by Mario and Ronconi; 
the one in his best voice, passionately perfect in 
“Una furtiva lagrima;” the other effervescing 
with pompous fun as the Dulcamara, for Signor 
Ronconi is not only a good singer but a capital 
actor. The duet with Patti, “Io son ricco,” was 
exuberant in its character, sung and acted 
by two such clever artists. M. Gassier 
was no less effective in his way as the 
Sergeant Belcore. We have never seen the 
“ Elisire’’ better sustained by the mentioned 
quartet, and when we add that the mounting was 
complete, we omit no inducement for those who 
have not seen Adelina as Adina to go hear her 
vocalise, see her make love, listen to her “ prendi 
per me,” and then exclaim, Geraint-like in Covent- 
garden, “ Here by Gye's grace is the one Voice 
for me.” 

It must have needed all Frl. Lucca’s coolness 
and self-confidence (qualities in which she is by 
no means deficient) to appear calmly before an 
erst-despised British public, after her desertion 
lasf year and subsequent abuse of England. But 
an English audience readily forgives, and a Ger- 
man artist readily forgets; and when Frl. Lucca 
walked on the stage with more than ordinary 
Luccaic self-possession, the house on Wednesday 
rose and received her heartily. The return of 
good for evil may have softened Pauline, or per- 
haps a year has brought more wisdom; be it as it 
may a degree of moderation is observable in 
the Gretchen of Madlle. Lucca, which was not 
80 before. Marguerites are as plentiful as the 
daisies. themselves, and there have been persona- 
tions enow in London to sate the passion of a 
score of Fausts, but a wickeder and saucier 
Gretchen than Lucca it is hard to conceive. In the 
very voluptuousness of her interpretation she 
last year frequently transgressed the bounds of 
art. The modest, retiring, German girl became a 
Parisian coquette, with all the blandishments of 
Berlin and the vixendom of Vienna added to the 
original structure. But the Friulein has toned 
down wonderfully since the day when English 
fog and English sympathy with Denmark drove 
away an Austro-Prussian opera-singer, and left 
behind an unpleasant suspicion relating less to 
political than pecuniary economy. When Fri. 
Imcca has the chance of dramatic effect, she 
jumps at it; she is coutent to sacrifice all the 
lighter shades for this. To cast about her arms, 
or come down with a thud on the body of her 
brother, or give vent to a terrible cry, or writhe 
about in the last act, the opera presents many 
opportunities, each of which the prima donna 
seizes with avidity. That in all this she is very 
successful, that she carries away the audience 
with her, that her black eyes are infinitely ex- 











) 
pressive, is undeniable; and it is to the realistic 
aspect of Lucca’s Marguerite we must turn when | 


we speak of its merits, rather than that esthetic 
aspect so sweetly presented by Patti, and so 
gently. by Tietjens. In vocal detail Frl. Pauline 
Lucca has also improved; her voice is more sus- 
tained, and capable of greater effort. Mario was 
again in excellent voice. 

A debut was made on Monday by Signor 
Brignoli as Elvino in the “ Sonnambula.”’ He has 
a pleasant voice, light, but of some compass. 
Signor Medino was successful as the Count, and 
the cast supporting the world-renowned Amina of 
Malle. Patti was satisfactory. 

At Her Maszstry’s we have to record the con- 
tinuance of a legitimate success. Mdlle. Ilma de 
Murska has awakened more than ordinary interest; 
and the favourable impression caused by her Lucia 
has been sustained in her subsequent appearance 
in “ Linda di Chamouni.” Donizetti’s opera is of 
the thinnest description, and presents but little 
attractive features, but Mdlle. de Murska’s reper- 
toire is limited, and “‘ Linda” is one of the few 
operas that she knows. Her voice is of good 
quality —her confidence in it immense. She 
attacks and conquers difficulties with equal bravery 
as skill, and not even obvious indisposition could 
damp her ardour on Monday, as it also failed to 
detract from the merit of the performance in the 
eyes of the public. Recall followed recall, and the 
close of the opera was an ovation. Signor Carrion 
has had great experience—years and years of it, 
it would seem—and sings artistically; but he is 
in every way unfitted for the réle of alover. Sig- 
nori Zacchi and Agnesi did well; Signor Scalese 
is welcome back to England, for he is an accom- 
plished artist and admirable singer. Mdlle. 
Grossi has a sweet contralto voice, which is round 
and rich and fine ; her Pierotto was a graceful im- 
personation. The opera will be repeated to-night 
(Saturday). On Thursday Mdlle. Tietjens re- 
peated her charming delineation of Leonora, in 
“ Fidelio,” supported by the Florestan of Dr. Gunz, 
and the Pizarro of Mr. Santley. The opera passed 
as effectively as when we noticed it in detail. 

Across the water Miss Pyne and Mr. Harrison 
have been repeating the ‘‘ Beggar’s Opera,” and 
crowds throng to Astley’s to witness English 
opera in its primitive form. Mr. Harrison’s as- 
sumption of Captain Macheath is all that easy 
gentlemanly acting and irresistible drollery can 
make it. Miss Pyne elaborates on “Cease your 
funning,” fand} piles embroidery on embroidery, 
and variation on variation, until the audience 
come down in tremendous applause; and Miss 
Rebecca Isaacs is admirable in the rival réle, into 
which she goes with a spirit and dash which con- 
trasts with the too tame repose of Miss Pyne. 
The burletta of ‘ Midas”’ carries the program to a 


pleasant end. 
ass ee 


THE WEEK’S CONCERTS. 





The following selection and artists attracted a 
very numerous attendance to the third matin¢ée 
of Tux Musicat Union, on Tuesday last, at St. 
James’s Hall. With such players to interpret 
music by the great German writers, our readers 
may readily imagine the effect. Never did we 
hear Joachim and his companions to more advan- 
tage, and Beethoven’s No. 7, which lasted three 
quarters of an hour, was patiently listened to and 
much applauded. The novelty of the concert 
was the first appearance of Herr Jaell, whose 
beautiful touch and facile execution of the most 
difficult and brilliant music have gained him such 
a wide renown on the Continent, since the retire- 
ment of Thalberg. His playing of the solos was 
greatly admired, and in obedience to the call of 
the delighted audience Herr Jaell favoured them 
with another solo by Chopin, at railroad speed, 
with astonishing effect. His stay in London is 
short, and his last performance Mr. Ella has 
secured for the next matinée, June 6th. Program— 
Quartet, in F, No. 7, Op. 58, Beethoven; Grand 
Trio, B flat, No. 1, Op. 99, Schubert; Quartet, E 
flat, No. 2, Op. 12, Mendelssohn. Pianoforte 





Solos—Aux Bords de l’Arno, Caprice, Jaell; Valse, 
A flat, Op. 42, Chopin. Executants—First Violin, 
Herr Joachim; Second Violin, Herr Ries; Viola, 
Mr. Webb; Violoncello, Signor Piatti. Piano- 
forte—Herr Alfred Jaell (Pianist to the King of 
Hanover). The supplement of Mr. Ella’s program 
contains interesting notices, and an anecdote of 
Clementi objecting to the pedal harmony of the 
Pastoral Symphony by Beethoven. 

The second of Mr. R. Biacrove’s “concertina 
concerts” on Monday 22nd, was extremely pleas- 
ing and interesting. A duet concertante, for 
treble and baritone concertinas, from ‘“ Les 
Huguenots” was very successful. There was also 
a serenade by Beethoven, arranged for treble, 
tenor, and bass concertinas, which was admirably 
played. The vocalists were Mr. Winn, who sang 
“The stirrup cup;” Miss Whytock, who was en- 
cored in Hullah’s “Storm;” Mr. Leigh Wilson, 
and Miss Emma Jenkins. 

An irresistibly comic performance of Mozart's 
twelfth Mass (we beg pardon, “ Service”) took 
place in Exeter Hall, on Tuesday last. A Mr. 
Pain, who appears to be a British schoolmaster 
in the neighbourhood of Woolwich, has adapted 
to the music of the Mass some jargon which he is 
pleased to call “English Words ;” and, with the 
assistance of a number of amateurs, gathered from 
all quarters, the “Service” was produced in 
Exeter Hall. The chorus could not sing the 
“Cum Sancto,” so they gave “The heavens are 
telling ;” and afew other omissions were atoned 
for in asimilar manner. Our readers can there- 
fore judge of the nature of the performance. 

We must not omit a word of special commenda- 
tion, for the pleasant afternoon concerts, of the 
London Glee and Madrigal Union, at Collard’s 
Rooms. It is to be regretted, that the meeting 
of Tuesday next is to be the last of the series. 

On Friday evening se’nnight one of a series of 
concerts for the benefit of the Church School- 
masters’ Institute was given in Hanover-square. 
The selection of music was a kind of appendix 
or corollery to a “ fancy fair,” held in the concert- 
room, for the benefit of the institution. The 
vocalists were Messrs. Hemming and Ellison, 
Misses Ransford, Watson, and Palmer Lisle. Mr. 
Hemming is a young artist of very considerable 
promise. His voice is something between a tenor 
and a baritone, and his style is German rather 
than Italian. He has a full and clear, if nota 
very powerful organ, and sang “I never can for- 
get” (Mellon), and the “The Exile’s Dream” 
(Langton Williams), both of which he executed 
with great taste and feeling. Mr. Ellison, who 
sang the “ Pilgrim of Love,” has a sweet tenor 
voice, but is inclined to force it too much. The 
Misses Ransford and Watson obtained the only 
two encores ; for their songs were more suitable to 
the miscellaneous visitors of the fair than better 
music would have been. Miss Palmer also main- 
tained her reputation in “‘ Maggie’s Secret ” and 
“Deh! non voce castringere.” Mr. J. Watt was 
the conductor. We regret to say that the unceasing 
buzz and noise of the fair was a serious drawback 
to the exertions of the performers, and this inter- 
ruption was the more improper as we believe that 
the artists gave their services gratuitiously. 

Mdme. Schumann again attracted a crowded 
audience at the Monpay Popuntar Concert of 
the 22nd instant. On this occasion her transcend- 
ent talent was devoted to the interpretation of 
Beethoven’s pianoforte Sonata in C (Op. 53), and 
a trio in D (Op. 70), in which she was joined by 
Herr Joachim and Signor Piatti. As the trio was 
selected principally on account of Mdme. Schu- 
mann, and had not been previously heard at these 
concerts, it was not at all surprising that nearly 
everyone remained until the end. Who has not 
heard of Tartini and the “Devil's Sonata?” 
how he dreamed that he presented his Satanic 
majesty with a violin, and heard in consequence 
a solo so singularly beautiful, that it surpassed 
all the music he had ever heard or conceived of 
in his life. Like Jean Jacques Rousseau, who 


heard a now popular hymn tune under similar 
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circumstances, he could not rest until he had 
committed his recollections of the music to paper, 
but so far inferior was his own effort to that 
which he had he+rd in his dream, that he declared 
he would have broken his instrument and aban- 
doned music for ever, if he could have subsisted 
by any other means. Herr Joachim played the 
Sonata, especially the celebrated shakes in the 
last movement, comme le diable, and was applauded 
to the echo. The vocalist of the evening was 
Miss Edmonds who made so successful a début in 
Costa’s “Naaman.” She sang Rossini’s “ La 
promessa,” and “ Quando a te beta,” which was 
composed by Gounod expressly for Mdme. Nantier 
Didiée, and interpolated in the first scene of the 
fourth act of “ Faust.’ The violoncello obbligato 
was played by Signor Piatti. 

Herr Reicuarpt’s annual concert is one of 
the most pleasant of the season ; and this year he 
enjoyed the advantage accorded him by Lady 
Downshire, in whose residence the concert of 
Wednesnay morning took place. A large au- 
dience were present, and their reception of Herr 
Reichardt, and the applause which followed his 
exertions, sufficiently testified in what esteem the 
excellent tenor is held. Of course he sang “‘ Die 
Verlegenheit ;’’ equally necessarily he sang it with 
great feeling and expression; but other numbers 
were added to the one song of Herr Reichardt’s 
year. He had selected “Una aura amorosa” from 
the “Cosi Fan Tutti;” an effective air called 
“ Adieu”? had been written for him by Baroness 
Willie de Rothschild, and his “ Cradle Song” and 
* Beloved Eye” found all their old favour. Mdlle. 
Enequist, whose services are in extraordinary re- 
quest just now; Mdlle. Bettelheim; Herren Pauer 
and Griin; Signor Ferranti, and Master Cowen 
all contributed their services; and the concert 
passed off most pleasantly. 

By command of the Queen a State Concert was 
given last evening at Buckingham Palace, to 
which a party of about 700 was invited. The 
Prince and Princess of Wales, accompanied by 
their Royal Highnesses the Duchess of Combridge, 
Princess Mary and the Duke of Cambridge, con- 
ducted by Viscount Sydney (the Lord Chamberlain), 
and attended by the Ladies and Gentlemen 
in Waiting, entered the saloon shortly after ten 
o’clock, when the concert immediately commenced. 
The program of the music was as follows :—Over- 
ture (Preciosa) C. M. Von Weber; Quartetto, 
Canone, “Il cor e la mia fe” (Fidelio), Mdlle. 
Tietjens, Miss L. Pyne, Mr. Sims Reeves, and Mr. 
Santley, Beethoven; Chorus, “ Praise the Lord” 
(Joseph), Méhul; Barcarolle, ““O, ma Maitresse” 
(Lalla Rookh), Mr. Sims Reeves, Felicien David ; 
Aria con Coro, “Inflammatus” (Stabat Mater), 
Malle Tietjens, Rossini; Terzettino, “Il tintinnar 
ch’ odo echeggiar” (Dinorah), Miss L. Pyne, 
Signor Gardoni, and Mr. Santley, Meyerbeer; 
Scene dela Mascarade (Le Pré aux Cleres), Herold ; 
Air, “C’est en vain” (L’Ambassadrice), Miss L. 
Pyne, Auber; Chorus, “All Mortals hear” (Le 
Médecin malgré lui), Gounod; Air, “Oh, ruddier 
than the cherry” (Acis and Galatea), Mr. Santley, 
Handel; Chorus, “ Who would stay in her coral 
cave?” (Oberon), C. M. Von Weber; Duetto, 
“Ah morir” (Ernani), Mdlle Tietjens e Signor 
Gardoni, Verdi; Finale, ‘“Gl’infiamma il cor,” (Il 
Seraglio), Mdlle. Tietjens, Miss L. Pyne, Mr. Sims 
Reeves, Mr. Santley, e Coro, Mozart. The 
performers, exceeding 160 in number, con- 
sisted of her Majesty’s Private Band, aided by 
several instrumentalists of the Philharmonic 
Society, her Majesty’s Theatre, and the Royal 
Italian Opera, the chorus being selected from the 
Operas and the Sacred Harmonic Society, Exeter 
Hall. The performance was conducted by Mr. 
Anderson, the director of her Majesty’s Private 
Band. At the pianoforte, Mr. W. G. Cusins. 

Mouiiz. Maraitpe Marrrin’s Marinée took 
place at Collard’s Rooms on Monday the 15th 
instant. The program gave the greatest satisfac- 
tion to a highly fashionable audience. Malle. 
Martin is, we believe, a pupil of Ferdinand Hiller 
and Stephen Heller; the good taste displayed 


both in selection of music and her programs 
brought no discredit on either. She proved 
herself to be a capital pianist, possessing a smooth 
touch and finished execution. These coupled 
with a reverence for the author whose works she 
interprets will eventually secure her a high 
position. In the concerted pieces she displayed 
@ praiseworthy steadiness not often met with. 

The success which has attended Malle. Ilma de 
Murska at the Opera-house, followed her into the 
concert-room, where the new NEw PHILHARMONIC 
Socrrry held their fourth concert on Wednesday. 
A scena from “ Lucia,” a duet from “ Linda” 
(“Ah tel destin”), and the shadow song from 
** Dinorah” raised the audience to a perfect furore 
of enthusiasm. We never heard an artist throw 
herself more into her art, or more completely carry 
the sympathies of her audience along with her. 
Mr. Barnett’s symphony was a good feature in the 
program, and together with HiLigr’s concerto in 
F sharp major, which Herr Jaell gave on the 
piano, went excellently. The Pastoral Symphony, 
and the overtures to “ Ruy Blas” and “ Oberon” 
were among the attractions of one of the richest 
programs that this Society has ever set forth. 
Credit is due to Dr. Wylde, who conducted. 


> 





THE THEATRES. 





With the hot weather a perceptible fall off in 
dramatic entertainment is noticeable ; that which 
makes Parliament lively makes the theatres close. 
The doors of Drury LANE are fast; the Lyceum 
closes this week with “Don Cesar” and the 
manager’s benefit; the Sr. Jamzs’s follows its 
example; and the days of the New Royatry are 
numbered. We believe it is not the intention of 
the Misses Pelham to continue the management 
of the hothouse of Soho; and the young ladies 
who are so intimate with their audiences, and the 


during the performances, must needs seek another 
arena for their especial enjoyment. It is to be 
trusted that the next lady or gentlemen who un- 
dertakes the management of the New Royatry 
will cleanse the theatre (we mean in a material 
sense this time), will ventilate it, will get a new 
act-drop, and make the circle-seats more comfort- 
able, and more especially will close the stage-door 
to strangers. This last is a sanitory arrangement 
more necessary even that all the rest, if a mana- 
ger would keep his establishment in good odour, 
his company efficient, and his audiences a decorous 
set of gentlemen and ladies, instead of a set of 
idle, vicious, yaw-yaw, lolling, loud-commenting 
louts, who occupy the front rows and greet every 
actress with a ‘“‘ Ha, here comes Lydia—bravo 
| Nelly or Ada or Fanny,” as the case may be. It 
has been proved in the case of the New Royarry 
that the louts will not support a theatre; and 
broad burlesques will not support it; and pretty 
actresses with scant drapery will not support it ; 
and the run of the coulisses will not support it— 
that is for any length of time, though all these 
things have their day. 

One event of the week has been Mr. Sothern’s 
“ Brother Sam.” So far as we could learn (for a 
very satisfactory rush to the Haymarger at a 
time when most people are dining, prevented our 
recording our individual judgment at the moment 
of writing the present article), the piece appears 
to be a success and the impersonation clever. 
Brother Sam is no ideal creation like Dundreary: 
he is a copy of half the swells one meets with. 
By the way Dundreary himself is no ideal creation, 
in the exact sense of the term; for Mr. Sothern 
copied even him. There was a black barman in 
one of the towns of America where Mr. Sothern 
was staying, who was a wit in his way, and who 
used to stutter. By and by, seeing how popular 
his witticisms (these mostly of a negro nature) 
became with his customers, and how the stammer 
added to the effect, the barman invented a pecu- 
liar shake of the head and cock of the eye, and 
subsequently a sort of burr. That man was the 





originator of the peculiarities, which are all em- 


audiences who are so loud and lolling and familiar }. 


bodied in Dundreary. Now Mr. Sothern who is a 
capital mimic, hit off the nigger so humorously 
that his friends commended him; and at a later 
time he turned, as everybody knows, the idea to 
infinite profit, only he changed the style of 
humour, which had been nigger humour, and 
made his character a gentleman. 

Sam, then, is an ordinary swell, but excellently 
acted, being easy, well-br \d and natural as Mr. 
Sothern always is on the stage. His titled brother 
does not come on; Sam is the only member of 
the family introduced. He is dreadfully impecu- 
nious, being very much in debt. His only refuge 
is an old uncle, Jonathan Rumbelow (Mr. Buckstone), 
who refuses to advance him any more money until 
he is married. Sam, at his wits’ end for relief, con- 
ceives the idea of asserting he is married, and the 
old gentleman comes down handsomely. Sub- 
sequently Sam writes him that he has a baby; 
and the old gentlemen in his good nature again 
comes down. He eventually “comes down” in 
another sense—to see his nephew and wife; and 
poor Sam is non-plussed, not knowing whom he 
can palm off as his spouse and child. He goes to 
ask a friend to lend him his housewife and baby 
for a few days, until his uncle goes away; but the 
friend naturally declines, A young lady who is 
staying with them, however—Alice (Miss Nelly 
Moore)—consents to help the Honowrable Sam, 
and pretends she is his wife. Hence a series of 
laughable situations, which last for two acts more ; 
the uncle arrives, announces his intention of 
staying some weeks, and creates fearful confusion. 
Mr. Buckstone was very humorous as the old 
uncle, Mr. Compton made a stolid friend, Miss 
Snowdown an impetuous wife, and Miss Nelly 
Moore the pretty Alice, were highly commendable. 
The theatre was crammed in every part, and the 
applause was most encouraging. We hope to 
refer to Brother Sam on afuture occasion. 

Success continues to wait on the two burlesque 
theatres—the Stranp and the Prince or WALEs. 
Not that burlesque has had much to do with late 
profit at the former, for it is usually a‘ Craven 
mob” which shouts applause from the Stranp 
gallery. And truly Mr; Craven merits all his 
success, as author and actor; and truly Mr. Stoyle 
deserves all the Kudos which can be bestowed on 
him; for his is the broadest of broad fun. Mr. 
Burnand’s burlesque is to eclipse all his previous 
efforts, say his friends; for it has a part written 
for each player, and the music will be entirely 
original, written by the Offenbach of London, Mr. 
Frank Musgrave, than whom no composer writes 
better burlesque music. This is a step in the 
right direction—a step at all events out of Slap- 
bang. There is no reason why the music halls 
should give the theatres their music, while the 
theatres refuse the music halls their plays. Let 
the “Great Vance” occupy his own great sphere, 
and slap-bang society into a state of unutterable 
vulgarity, if society likes to patronise him; but 
keep him off the stage. If burlesques have any 
merit at all, they should have an art of their own. 

Colonel Stodare at the Ecyprran Hauu is one 
of—if not the cleverest prestidigitateur we have 
ever seen. He does unaccountable wonders with 
half-crowns and eggs, and similar articles, which 
are absorbed in his hands and melt into nothing- 
ness and come back again and fly about the room 
in a manner which, if the Colonel chose to be a 
humbug, might go far te account for spiritualism. 
But the Colonel is no humbug; he has an aggra- 
vating way of pretending to explain how every 
feat is performed, and leaves the audience more 
mystified than ever by the elucidation; and he’ 
has an equally crushing mode, after he has 
bothered some poor victim ten minutes long, of 
politely requesting him not to tell how the trick 
is done; a remark which adds sarcasm to injury. 
We observe a piece of gratuitous bad taste on the 
part of Professor Anderson, who has attacked 
Colonel Stodare in print, on no particular ground 
save that he is an “itinerant showman.” The 


gentleman who does the Professor's classics, has 





probably mistaken the niganing of the word 
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“itinerant,” or more probably in the absence of 


this gentleman, Professor Anderson has unwiscly 
entered on the dangerous ground of philology. 
There is an old story of a lady concerned in the 
fish trade, who crushed her opponent by calling 


her “an individual ;” and it may be that Professor | 


Anderson imagines that “itinerant ” can be used 
with equal effect. We are curious to know what 
the Professor's estimate of himself is on the sub- 
ject of “ itinerancy.” Mr. Anderson also questions 
Mr. Stodare’s right to military distinction, but is 
strangely oblivious of his own arrogation of the 
title, Professor. We are anxious, since Mr. 
Anderson has undertaken a censorship in heraldic 
matters, to know of what faculty Mr. Anderson is 
a professor. Legerdemain may be a faculty, and 
he may be a Professor of that. In every case he 
is more professor than expert practitioner. 

On Monday evening, Miss Catherine Lucette, 
commenced another summer campaign, at SADLER’s 
Wextts, with the revived musical play of “ Leoni” 
and the drama of the “ Bridal Eve.” Both pieces 
being already known to the public, require no 
particular notice. Among the performers, we 
recognised one or two old favourites at the WELLs. 
There was Mr. Lewis Ball, an actor of broad, 
altho’ genuine humour, and Miss Emily Dawton, 
one of the prettiest and cleverest of soubrettes. 
Then the fair lessee looks and acts as well as ever. 
We prefer her histrionic to her vocal abilities. 
The attendance has been moderate, but we are 
promised the “ Octoroon,”’ which we suspect will be 
a successful bait for the Islingtonians. 





REVIEWS. 





“ Poems.” By Marruias Barr. London: 
Loneman, Green, Lonoman, Roperts, and 
GREEN. 1865. 

Several of the poems collected in a well-printed 
and very readable little book with the orthodox 
plain green binding have appeared—previous to 
their present publication—in the columns of the 
Orchestra; and it is due to Mr. Parr to add that 
they are by no means his best verses which were 
admitted into our journal: in his collection are to 
be found better verses still. Mr. Barr writes 
smooth and pleasing numbers which are most 
effective when they are confined to simple subjects. 
He is a lover of nature, and has an eye for the 
beautiful in the animate and inanimate world, and 
a faculty for making trite observations in melo- 
dious rhymes. Nothing of epic proportions is to 
be found in his poetry, and the author is to be 
commended for a moderation not too common in 
these days of facile publishers: he speaks of 
flowers, children, patriotism, love and the innu- 
merable beauties of nature, and in such subjects 
he is happy. There are essays in blank verse— 
some creditable, others which might with greater 
honour have been omitted; for unrhymed deka- 
syllabics are perilously tempting to the intem- 
perate, and afford dangerous facilities for running 
platitudes into many lines. The following, con- 
tained in a poem bearing the somewhat spasmodic 
title of ‘A Mother's Moan,” is perhaps the most 
favourable specimen of Mr. Barr’s powers in this 
direction :— 

** What radiance sat upon the hills and woods 
When God dropped down that little life for her, 
Like manna in a wilderness of pain ! 

The rivers laughed their sweetest laugh for her ; 
The purple clouds of eve and morn were waves 
That floated from the far unknown her joy, 
Freighted with such a store of Heaven as made 
Her rich above all kingdoms and all things. 
Upon Life’s topmost branch she built her nest, 
And lined it with warm thoughts and gentle deeds, 
And spread her wings and sang her song of hope. 
But there be spirits lent us here awhile 

That come like glints of sunshine, and light up 
Our night a moment, and then straightway die 
Upon the edge of heaven they scarce have left, 
Leaving a trail of glory to point out 

The way they went—the way for us to follow.” 

In the rare instances where the author’s thought 

$.es an heroic direction, it is less felicitous. Mr. 





Barr has all a Briton’s horror of tyranny, and the 
infliction of suffering; but he has not a poet’s 
happy means of conveying this commendable in- 
dignation. His antipathies are invoked against 
flogging in the army and his sympathies for con- 
quered Poland; and the verses which treat of 
these subjects are certainly some of the worst 
in the book. In a second edition, or should he 
ever revise his works, we would suggest that he 
make over the above-mentioned topics to Mr. 
‘Tupper, who is worthy of doing his direst on them. 

To say that Mr. Barr writes Scottish verse and 
eulogises Burns, may not commend him greatly to 
Southern readers, however much it may enhance 
his worth in the eyes of believers in Burns and 
Northern minstrelsy. We cannot better conclude 
our notice than with an extract from the English 
and more intelligible portion of his book :— 

WHEN DEATH. 
When Death came for our babe that day, 
He did not hurt her much, dear love, 
In placing wings upon our dove, 

That she, sweet thing, might flee away. 
Just as the night when it is spent, 

And morning dawns, or like a thought 

That leaves the soul and is upcaught 
Into a Heaven of Dreams, she went. 





And we stood gazing at the light 
That wreath’d her round when she did go, 
Until it vanished in the woe 
Of walking henceforth in the night. 
She nestled here, our precious Dove, 
Upon the green boughs of the heart, 
And well she played her little part 
In singing songs of Hope and Love. 
There’s much of beauty here unfurled : 
O blessed God, the flowers are sweet 
That twine themselves around our feet, 
And Love can make a happy world, 
But beauty somehow less hath given 
To our poor eyes of late, and now 
We've nought for aching breast and brow 
Save glimpses of the distant Heaven ; 
Save glimpses of that Better Land, 
Made clear to us through sufferings here, 
That lift us nearer and more near 
Each time God bows us with His hand. 
And we shall get so near one day, 
That we shall hear our darling’s feet 
Upon the starry pavement heat, 
For joy that we are come that way. 
And we shall fold and clasp again 
Tn arms of love the love we miss, 
And end all greetings with a kiss 
That shall seal up the gates of pain, 








“«Te Deum,’ an easy setting, composed for the Meet- 
ing of the Parish Choirs at Southwell.” By 
J. M. W. Youna, Organist of Lincoln Cathedral. 
Mr. Young is a real, genuine cathedral organist. 

One short extract from his easy setting of the 

“Te Dewm” will demonstrate the fact. 
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- - deem-ed with Thy pre - cious blood. 

No one but a cathedral organist could have done 
this. It demands a huge stock of moral courage 
to set off on a jog trot at the words “Whom Thou 
hast redeemed with Thy precious blood,” the more 
especially so, having just previously announced 
the second advent. The Society of Arts and the 
South Kensington Museum Committee may well 
ask what has become of the cathedral schools, if 
such results as this be the effect of cathedral 
teaching. 








Letters from the Rev. Sir F. Gore Ouseley, Bart.,M. A., Mus. 
Doc., Oxon., and other clergy and gentry, testifying to the mar- 
vellous effects of “‘ Clark’s Neuralgic Tincture,” in Ne 
Tic-doloureux, Face and Tooth Ache, Ague, Nervous Head Ache, 
Brow Ague, Nervous a etc., may be had of the proprietor, 
W. W. Crank, M.P.S., Dorking, Surrey. Sold by Chemiste 
in bottles, at 1s, 6d, and 28, 9d.—[Apvz.] 








ENGLISH OPERA COMPANY LIMITED. 





At a meeting of the shareholders of the English 
Opera Company Limited, held on Thursday last 
in the Company’s offices Hart-street, Mr. R. B, 
Oak Ley in the Chair ; 

THe CHAIRMAN moved the approval of the 
Report (of which we gave a copy in our last issue) 
and took occasion to state his opinion that not- 
withstanding some mistakes which at the outset 
the Company had commited, and which were 
perhaps but natural in a new undertaking, and 
notwithstanding the active competition the 
management had met with in producing opera 
last season, the prospects the company enjoyed 
of recovering next season all their expenditure 
were very encouraging. He had no doubt that if 
the “ Africaine” succeeded (of which he had 
sanguine expectations) the shareholders would 
recover more money than they had previously 
lost. 

The motion was seconded by Mr. Groran 
OsBORNE. 

Mr. Woop observed that he did not rise with 
the purpose of bringing forward a countermotion, 
but simply as one of the auditors he wished to 
state that he had thoroughly examined the books, 
and had no hesitation in saying that the accounts 
of the Company had been kept in a most satisfactory 
manner. Though money had not been made but 
rather lost during the past season, it was clearly to 
be seen from the books how that money had been 
lost, for the expenses attending the production of 
each opera were kept entirely separate. He had also 
the satisfaction of contradicting certain sinister 
reports which had got abroad, which reports had 
impugned the honour of the directors by ques- 
tioning their payment of the calls. Mr. Wood 
had, on examination, found not only that the 
directors had in every case paid the calls in full, 
but had in several instances advanced money over 
and above their legal liabilities. (Hear hear.) So 
far everything was satisfactory. He begged it to 
be understood, however, that neither he himself 
nor his colleague Mr. Addison would pledge the 
auditors to the correctness of the valuation 
attached to the assets of the company. In their 
opinien that valuation was considerably beyond 
what the assets could possibly realise, and in that 
case the loss would be much greater than appeared 
on the face of the accounts. As far as the 
“ Africaine” was concerned, Mr. Wood doubted 
whether Meyerbeer’s opera would be brought out 
at all this season. 

Mr. CuaprEtt begged to assure the meeting 
that he had every confidence in the production of 
the “ Africaine” before the end of July. He had 
no doubt of its success, 

Tue Cuarrman stated that Mr. Gye was bound 
by agreement to produce the “ Africaine” during 
the present season. Failing its production, Mr. 
Gye would be liable to the English Opera Com- 
pany in heavy damages. With regard to Mr. 
Wood’s objection to the valuation of the assets, 
the Chairman reminded the meeting that there 
was considerable difference between valuing these 
properties as if they were going to be sold, and 


/ Valuing them as about to be again used by the 
/company. As they had cost £20,000, he did not 


think the present valuation extravagant. The 
Chairman then put the resolution, which was 
unanimously agreed to. 

Mr. Henry Leste moved the re-election of the 
directors. 

Mr. Gzorar Osporne proposed the re-election 
of the auditors. Both motions were passed 
unanimously. 

Mr. Woop moved a vote of thanks to the 
Chairman and directors; Mr. Lustre moved a 
vote of thanks to the secretary, Mr. Cawood ; 
and Mr. OsBorne proposed a similar compliment 
to the acting manager, Mr. John Russell. These 
having respectively passed, the meeting came to 
an end. 
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Wife of Mosart, 


—_—~— 

Abridged from the larger work of EDWARD 
HOLMES by T. H. JAMES, Barrister-at-Law, 
and published by permission of Messrs, CHAp- 
MAN AND HAL. 





Carter I. (continued.) 

During this year (1763) the children went, accom- 
panied by their father, upon another ‘ provincial 
tour,” as it were, and visited Wasserburg, where the 
boy-musician displayed, at first sight, an intuitive 
knowledge of the working of the pedals in the organ 
of the Cathedral. Thence to Munich (where the 
Elector and Electress smiled upon them), to Wurtem- 
berg, Heidelberg (where Mozart’s name was inscribed 
upon the organ, to record the fact of his having 
played upon it), to Frankfort, and Aix-la-Chapelle 
In the last place, the sister of the King of 
Prussia took the most favourable notice of them, and 
covered the children with kisses, which, unfortunately, 
were all she had to give. They were, no doubt, very 
gratifying as tokens of appreciation, but their father 
found that they would not pass as current coin with 
hotel-keepers, and he was now much harassed by 
pecuniary difficulties. 

They proceeded to Paris, and received marked 
attention from the Court of Versailles, and it was 
here that Mozart’s first work was published, con- 
sisting of two sonatas. The lax manners of Parisian 
society shocked the pure and upright mind of 
Leopold Mozart, who apprehends that “they may 
fare one day like Persia,” and he speaks of the city 
being filled with “ Lucretias, who, however, do not 
stab themselves.” Still, notwithstanding their popu- 
larity, the fortunes of the family advanced by such a 
‘“‘snail’s post” that they soon returned home. 

In the following year they visited England, and 
took lodgings in Frith Street, Soho. As in France 
and Germany, so here—royalty held out to them a 
helping hand, and their concerts were attended by 
overflowing audiences. Brother-and sister played 
the most wonderful duets on the clavier (on which 
the latter was acknowledged to be the first per- 
former of the day), and the former played at sight 
the most difficult music of Bach and Hiindel. There 
is a story told of Bach taking the little fellow on his 
knees, and playing a whole piece through with hin— 
one playing a few bars, and then being taken up by 
the other, so that there seemed to be but one pair of 
hands playing. 

Leopold Mozart, during his stay in England, suf- 
fered for some time from a severe quinsy, during 
which it was necessary that the house should be 
kept in perfect stillness. Being thus debarred from 
amusing himself with his violin or clavier, his son 
found an outlet for the working of his musical 
powers in the composition of his first symphony. 
‘Remind me,” said he to his sister, as he sat writ- 
ing it, “‘ that I give the horns something good to do.” 

Happily the quinsy soon disappears, the family 
are removed to lodgings in Chelsea, and the father 
orders, as a thank-offering, twenty-two masses to be 
said, and undertakes the conversion of a Dutch Jew, 
but with what result we are not told. In the fol- 
towing year, they once more returned home, through 
Holland, where six more sonatas were published. 

It was a favourite idea with Wolfgang, that he 
was the king of a little state, in which all his subjects 
were good boys and girls, and he would amuse 
himself for hours by framing rules for their guidance ; 
he even so far realised this fair Utopia as to induce a 
servant who travelled with them, and who was:an 
excellent draughtsman, to draw a map of this 
imaginary kingdom, in which every city and town 
had its peculiar name assigned. 

But the father’s mind was still distracted by the 
torturing fears of poverty, and he knew but too 
well what a mysterious casket contained all their 
fortunes: they were now chiefly dependent upon his 
son’s brain for their support, and the tenure of this 
was so precarious as to excite his just alarm. 





Cuapter II, 
HIS BOYHOOD, 


MOZART’S SENSIBILITY—-VIENNA—PROFESSIONAL JEAL- 
k OUSY—HIS FIRST OPERA—ITALY—LETTER TO HIS 


SISTER—'* MISERERE” AT ROME—CONCERT AT wl 
PLES—LINLEY—PHILHARMONIC SOCIETY OF BOLOGNE 
—‘* MITRIDATE ’—EFFECT OF THE TOUR THROUGH 
ITALY—HIS CHURCH MUSIC OF THIS PERIOD SsU- 
PERIOR TO HIS OPERATIC—-HASSE—OPERA FOR THE 
CARNIVAL OF MILAN. 


The next six years, commencing with the year 
1766, embraced a period of Mozart’s boyhood. His 
father continued to chafe at the serf-like position 
which he oceupied in the house of the Archduke, for 
he derived little pecuniary emolument from it, while 
it fettered and cramped his movements, and for the 
time narrowed the circle of his son’s reputation. 

The latter was somewhat sensitive, and quick to 
resent any supposed slight or insult. A pompous 
gentleman, not knowing how to address him, 
whether respectfully in the second, or familiarly in 





.| the third person (as this distinction is expressed in 


the German language), steered a middle course, and 
adopted the first: ‘*So we have been,” said he, “in 
France and England, and have been at Court, and 
received great honour!” The little fellow instantly 
retorted, ‘‘ Yet I do not remember to have seen you 
anywhere but at Salzburg.” In the following year 
they visited Vienna, passing on their road thither 
the monastery of Mélk, where, although they 
preserved their incogniti, Wolfgang was instantly 
recognised by his playing on the organ. The small- 
pox having broken out at Vienna, they fled for refuge 
to Olmutz, where he sickened; and during the time 
of his recovery, availed himself of the kind offices of 
a friend who taught him how to play at cards, and to 
fence well. Anything that required bodily activity 
and quickness of hand possessed as great a charm for 
him now as dancing and billiards did afterwards. 

Upon his arrival at Vienna he was exposed to the 
bitter malice and jealousy of the rest of the musical 
profession, who would not believe that a boy, only 
twelve years old, could compose and execute as he 
did. Undoubtedly, it was a great compliment and 
tribute to a child of such tender years that he was 
deemed worthy of such jealousy, but his progress was 
thereby much retarded. The tactics adopted by his 
enemies, were to neglect purposely every opportunity 
of hearing him, in order that, when asked what they 
thought of the little wonder, they might reply that 
they knew nothing of him. One, however, was com- 
pelled by a ruse to witness his performances, which 
extracted from him the admission, ‘‘ This boy is the 
greatest man in the world!” 

Mozart’s first opera was composed at Vienna 
during this year, but owing to the contemptible 
jealousy of the so-called brethren of the profession 
(who, one would think, would have hailed with open 
arms the reception of such a recruit into their 
ranks), aided by the miserable subterfuges of the 
manager of the theatre, who had promised to bring 
the opera out, it was cruelly burked and postponed 
from time to time on the pretext that the music was 
too difficult for the singers; until at length the 
unhappy father, seeing that the object aimed at was 
to suppress the rising genius of his son until, ina 
few years, it should fall into the ordinary course of 
events, having lost both his time and money, returns 
home, after appealing to the archduke and emperor, 
and indignantly writes that ‘‘ the whole hell of music 
has bestirred itself to prevent the talent of- a child 
from being known.” 

Wolfgang applied himself vigorously to the study 
of Italian for the next few months, and then started 
with his father upon his first and only tour through 
Italy. He had previously to this been appointed 
concert master to the archbishop, an office of no 
value, but one which he would not hold as a sinecure, 
and he continued during the next nine years—as in 
the discharge of this office—to compose masses for 
the cathedral. In Italy, wherever they went, they 
were féted, and they continued their tour until the 
year 1771; but ‘‘admiration and bravos were the 
barren produce of their concerts, and the carking 
cares of poverty again at their heels. The hospitality 
of monasteries was then as now, open to strangers 
and pilgrims; and to them they were doubtlessly in- 
debted for board and lodging during a great portion 
of their sojourn in the sunny South, Wolfgang’s 
complexion became ruddy, or rather brown, and his 
health and strength rapidly increased. He was al- 





ways particularly careful of his diet, and would fast 
for a whole day rather than eat anything which 
would disagree with him! His chief study at this 
time was the Italian church-music; and tho first 
place visited on their arrival in a town, was inva- 
riably the cathedral or church. Wherever they went, 
whatever they did, father and son never forgot the 
worship which they owed their Almighty Maker. 
Their evenings were devoted to pleasure and amuse- 
ment, spent either at opera and masquerade, or at 
concerts given in public and at the private houses of 
the nobility. Yet admidst the constant excitement 
of such a life, and the many pleasures which thus 
lay in his path, the boy’s mind, * pure and unsullied,” 
travelled lovingly back to the dear ones left at home; 
nor does he ever forget his loving and much-loved 
sister. ‘I kiss mamma’s hand a thousand times,” 
he writes, ‘and send thee a hundred kisses or 
smacks on thy wondrous little horse-face, . . 

Dinner tastes much better when the German letters 
come. How is Mr. Canary? Does he 
sing still? Does he pipe still? Do you know why 
I think of a canary? Because there is one in the 
front room here, which makes a G sharp like ours. 
Our new clothes came home yesterday, and we were 
beautiful as angels. Remember me to Nandl, and 
tell her to pray for me lustily.”” Many other of his 
letters, written at this time, possess the same charm- 
ing light-heartedness and buoyancy of spirits. 

Verona, Milan, Bologna, Parma (where a wonder- 
ful soprano was heard, whose compass extended 
from C in alto to the tenor G), and Rome were 
visited. At the last-named place, they attended the 
service at the Sistine Chapel, where a very difficult 
‘* Miserere ’ was performed by a double choir: it 
was sung nowhere else, nor were copies of it allowed 
to be taken, under penalty of excommunication, yet 
Mozart, after two visits, was able to write it down 
and bring it away; and this fact so pleased the 
musical world, that no application was made to the 
Pope to inflict the usual punishment. 

At Naples, they were introduced to Lady Hamilton, 
who treated them most kindly, and they became 
quite the lions of the place. In the middle of a 
concert which they gave, a commotion suddenly 
occurred, and Wolfgang found that it was caused 
by some of his audience, who attributed the rapid 
and wonderful movement of his left hand on the 
charm of the magical influence of a ring which he 
wore: the ring was at once removed, but the execu- 
tion was not the less brilliant. 

They visited the numerous curiosities in which 
Naples abounded, and the boy writes in great glee 
that at length he has had a sail on the Mediter- 
ranean. His letters are filled with a curious patois, 
and mixture of languages ; and he speaks of the king 
as standing on a stool, at the opera, in order to be 
as tall as the queen. This is the same king of whom 
Mrs. Piozzi writes : ‘‘ He shoots at the birds, dances 
with the girls, eats macaroni—helps himself to it 
with his fingers, and rows against the watermen in 
the bay—till one of them burst out bleeding at the 
nose last week with his unavailing efforts to outdo 
the king,” He sometimes, also, sold fish in the 
market, 

Wolfgang grew taller and stronger, but his voice 
suddenly forsook him, and he had not five notes left. 
This greatly annoyed him, as he was fond of singing 
his own music, which it was now impossible for him 
to do. They returned through Florence, where they 
found an English boy, about Wolfgang’s own age, 
who rivalled him in his performance on the violin, 
A warm attachment instantly sprang up between 
them, and they could play together for hours, nor 
did Wolfgang ever forget this youthful friendship. 
The boy’s name was Linley; he was, unfortunately, 
drowned at the early age of twenty-one years, 

(To be continued.) 





The number of — relieved at the Hospital for diseases 
of the heart, 67, Margaret-street, Cavendish-square, was 180 
during the week. 
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TERMS OF SUBSORIPTION. 


STAMPED. UNSTAMPED 
Per Year 17s. 4d. 18s. 0d. 
» Year 8s 8d. 6s. 6d. 
»» Quarter 4s. 4d. 8a. 8d. 


Payable in advance. 


*," Carguas anv Post-Orrice OnpERS TO BE DRAWN IN FAVOUR 
or ADAMS & FRANCIS, 59, Figet-staert, Loxpoy. E.C. 


Orricres: 201, Recent STREET, 


AND 
59, Fixer STREET, 
FROM WHICH THE TRADER 18 SUPPLIED. 





New Tenor Scena. 


“LADY HILDRED,” 


RXPRESSLY COMPOSED FOR 


Mr. SIMS REEVES, 


BY 
M. W. BALFE. 
In G (Original Key); In F (Transposed), 
PRICE FOUR SHILLINGS. 








For large melody and captivating treatment, 
there has been no Song like this, since the days 
of ‘Come into the Garden, Maud,” 





Cramer & Co. Limited, 201, Regent-street, W. 


TESTIMONIAL TO DR. BOUILLAUD. 
R. VINCENT WALLACE, at present resident 


in Paris, is now slowly recovering from a severe and pro- 
tracted illness, from which at one time his medical attendants 
feared the worst results. At atime when all hope was given up, 
and when life seemed scarcely to linger in the patient's system, 
Dr. Bouillaud—a French physician, whose long-tried profes- 
sional ability is only equalled by his generosity of heart—took up 
Mr. Wallace's case, by this time well nigh desperate, and has, 
by God's blessing and untiring care, rescued him from the jaws 
of death. Recompense of any kind Dr. Bouillaud has, in the 
most ‘lisinterested manner, declined ; and it has been suggested 
that some recognition might be taken by the Musical and Dra- 
matic Profession of this country, if not by the Public generally, 
of the generous conduct of a foreign medical gentleman towards 
one to whom Art owes so much. Mr. Wallace has signified his 
entire concurrence in this suggestion ; and it is therefore ae 
posed to open Subscription Lists for that purpose until the first 
of May next. Lists will be found at the principal Music-Sellers 
in town, and will be furnished on application to the Hon. 
Secretaries, 201, Regent Street. On the close of the Subscrip- 
tion a meeting of Subscribers will be called to determine what 
shape the testimonal to - . ae shall take. 
BNRY FARNIB, 
Antuur W. Mitts, \ Hon. Secs. 
We have up to the present received the following subscriptions : 
28 4 
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Our Paris Correspondent ............ 
Mdme. Lemmens-Sherrington ........ 
ns 60.00.00 96 00 00:06 50:50 en b000.60 
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Signor G. Operti ........ 
Miss Louisa Pyne........ 
G. A. Macfarren, Esq. .. 
Adolphe Schloesser, Eaq. .......00065 
FT. Bemedict, Wag. 0.00 cccccccccccccccecs cece 
Postscrirprum.—At the met of several professional ladies and 
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=. and some Mr. Wallace’s friends, we intend 
ping the list open until the lst June. 
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The Hymns of the Eastern Church. 


ose SLATED, with NOTES and an INTRO- 
DUCTION, by the 
REV. J. M. NEALE, D.D., 
Wanrpen or Sackvitte CoLipar. 


Price 2s. 6d. 


“The only English Versions of any part of the treasures of 
Oriental Hymnology.” 











London: J. T. HAYES, Lyall-place, Eaton-square. 





NOW READY. Price ls. 
Free by Post for 12 Stamps. 


LS he FOR EASTER, with Appropriate 

Tunes, composed, selected, and arranged by C. EDWIN 
WILLING, Organist and Director of the Choir of the Foundling 
Hospital, and of All Saints’ Church, Margaret Street. 


London ; CRAMER and Co. Limrrep, 201, Regent Street. 


TO CORRESPONDENTS. 





Caantes Wester (8, Ockenden Road, Islington).—You are a 
sharp little boy, but youth is too prone to exuberant vanity. 
It appears you got hold of a first impression of the paper, 
which contained an error immediately corrected in the 
press. Yes, your handwriting is very good for your age. 
Take pains, and you will do very well in time. 

Tae Psatm Cuant.—This little tune is of four bars, and termi- 
nates in an accented and [rhythmic sound. The final 
sound should have an accented syllable assigned to it in 
chanting, and Mr. Heywood’s system fails in this respect. 
The final syllables, tions in generations, ridge in marriage, 
ed in blessed, ker in maker, en in maiden, are not accented 
syllables, and cannot be associated with harmonic pulsation 
or rhythmic stress in music. The system is an innovation, 
and altogether a mistake. 

P. X. C.—Why do you not write your chants four notes in a bar, 
either four minims, four crotchets, or four quavers? You 
will never know the meaning or rhythm of a chant until you 
acquire this habit. There are only nine forms in use in the 
Cathedral ; confine yourself to these and avoid the incorrect 
models of the present day. 

T. M. asks ‘‘Why must we end a piece in the key we begin 
with?” Because without it there would be no unity, no 
centre, ne point of repose, no law of comparison, no law of 
order of progression. 

Inqurrgr.—All musical sounds are harmonies, but all harmonies 
are not musical sounds. 

Ax Amatevr Comroser.—You must be able to trace the 
identity of all the sounds in your composition. 

0. B.—The reviews (so called) in the publications you name are 
a joke; they evidence neither learning nor common sense, 
and are in no way to be trusted. 

E. L. M.—Our own correspondents supply us with information 
concerning the town in which you have been ; and we are 
content with their dicta, without seeking the supplementary 
opinion of provincial dailies. We have always given you 
due praise and publicity, but you are covetous of more. 
Soyez sage. 

Taota.—Your letter shall appear next week. 

* * In our honourable mention of prize competitions we inad- 
vertently wrote the name of Mr. James Shaw, of Edinburgh, 
as James Shand. 


Ohe Orchestra: 
A REVIEW OF MUSIC & THE DRAMA 


All communications to the Eprror to be addressed 
201, Regent-street, London, W. 


LONDON, SATURDAY, MAY 27, 1865. 























The new Theatrical Bill (Locke’s)’ has been 
thrown out on a second reading. 





Mr. W. M. Parkinson has joined Mr. Perren’s 
opera company at the Pavilion Theatre. 





A new biography of Schumann, compiled by 
August Beissmann, has appeared in Berlin. 





Miss Milly Palmer has left the Strand and gone 
to Liverpool. 





The Pope has conveyed his permission to Abbot 
Franciscus Liszt to continue to play the piano. 





The King of Sweden has a book of poems in 
the press, which will be published the latter end 
of this month. 





The Signora Fanny Scheggi, prima donna 
assoluta, has attained a veritable (French) 
triumph at Douai in the ‘‘ Trovatore.” 





The director of the French theatre Constan- 
tinople is now in Paris making his engagements 
for the season 65-66. 





A new theatre is spoken of for the bouvelart du 
Temple, Paris; to be called the ThéAtre-Béranger. 
M. Heuzey will take the management, and open 
in January. 





The German papers are eloquent on the virtues 
of Frl. De Ahna, whose private character appears 
to have been as blameless as were her public 
talents. A large number of people attended her 
funeral on the 13th inst.: in the churchyard of 





St. Hedwigskirche, Berlin. She died at the early 
age of 27. 





The Menken will return to Astley’s, to appear 
there in a new equestrian drama written for her 
by Mr. John Brougham and entitled “ The Child 
of the Sun.’ The play is, we believe, in all 
respects original, having no connection with an 
existing work of the same name. 





Referring to a denial on the part of the Flineur 
of the Star of our statement that a junction was 
contemplated between Mr. Fechter and Mr. 
Boucicault in the management of the Lyceum, we 
are enabled to state that such an arrangement 
was in contemplation and merely fell through 
owing to obstacles of detail. 





Malle. Thérésa—whose vulgar obscenities charm 
cultivated Paris, whom the Empress wishing to 
hear, Maillart threatened to resign the directorship 
of the court concerts and the Emperor supported 
Maillart—Mdlle. Thérésa has brought out anew 
song, the concluding phrase of which is said to be 
“ of a pyramidal effect.” 





In order to afford the season ticket holders and 
frequenters of the Crystal Palace Concerts an 
opportunity of hearing Madame Schumann during 
her short stay in this country, the directors have 
determined to give an extra concert on Thursday, 
June Ist (at Three o’clock), at which Madame 
Schumann will play the pianoforte concerto of 
Robert Schumann, with orchestra, and also some 
pieces for piano solo. The program will also 
include the Italian symphony, Mendelssohn ; 


overture to “Genoveva,” Schumann. Vocalist, 
Madame Joachim. 





In the present destitute state of Italian opera 
—more especially as far as tenors are concerned— 
our readers will share our regret that Signor 
Pancani, an artist of world wide reputation, should 
be in London doing nothing. Signor Pancani is 
famous in the rédle of Otello: indeed he sings all 
Tamberlik’s parts with a success which has been 
long established in Vienna, Paris, St. Petersburg, 
and most capitals in Europe. Why does Mr. 
Mapleson suffer such talent to lie fallow, while a 
Joulain and a Carrion are imposed on a long- 
suffering public? Faute de mieux, we could con- 
tent ourselves with existing weaknesses, but when 
an opportunity like the present offers itself, a 
manager neglects his own interests not to profit 
by it, with benefit at once to his own treasury and 
the cause of art in London. 





The short engagement of Mr. and Mrs. Charles 
Kean at the Broadway Theatre was brilliantly 
brought to a close last week. The theatre was 
crowded with one of the most select, fashionable, 
and critical audiences we have ever witnessed in 
this city. Parquette, dress circle, galleries, and 
private boxes were filled to their utmost capacity, 
while the lobbies ond passage-ways were com- 
pletely choked up with stools and chairs. In 
fact, had the building accommodations for twice 
the number present, it would not have sufficed to 
contain all who desired to see these two distin- 
guished artists last evening. Hundreds were 
turned away from the doors for want of even 
standing room. The plays performed were Henry 
VIII, and The Jealous Wife, in both of which Mr, 
and Mrs. Kean performed with more spirit than 
on any other evening of their engagement, and 
elicited the most enthusiastic applause. 





The following letter has been sent to Miss Ed- 
monds, the young lady who created so highly 
favourable an impression at Exeter Hall on Fri- 
day week, when she sang the part of Adah, in Mr. 
Costa’s “ Naaman,” it being her first appearance 
in public :—* Mr. Brewer presents his compliments 
to Miss Edmonds, and has very great pleasure in 
communicating to her a resolution unanimously 
adopted by the committee of the Sacred Harmonic 
Society to the following effect, viz.:—‘That the 
honorary secretary be requested to convey to Miss 
Edmonds, in the name of this committee, am as- 
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surance that great satisfaction has been afforded 
to them and to the Society generally by the skilful 
and pleasing manner in which she executed the 
music allotted to the part of Adah, in the two 
recent performances of Mr. Costa’s oratorio 
‘Naaman,’ at Exeter Hall; and that while they 
cordially congratulate her upon the marked ap- 
probation which the display of her talents won 
from the large and discriminating audiences pre- 
sent on those occasions, they desire to testify the 
Society’s appreciation of her services by offering 
for her acceptance a present of a gold bracelet, 
with an expression of their best wishes for her fu- 
ture success in the profession.—Sacred Harmonic 
Society, Exeter Hall, May 19, 1865,” 


-s 
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MODERN OPERAS. 








No composer can be independent of his audience. 
He must in some way or other be in correspond- 
ence with humanity. He may move in a degree 
above his fellow creatures, but ‘there must be the 
chain of connection, the influx of correspondence : 
he may move below them, still there must be some 
medium between them for sympathetic communi- 
cation of some sort. Be his end noble or ignoble, 
his means of participation in this end are the 
capacities and inclinations of his audience. It is 
the audience he is bound to please; it is their 
external favour he thirsts for, and seeks to gratify. 

Mankind clings to the objective—the real,—and, 
when presented with phantoms, fairy scenes, 
underground gnomes, aerial spirit -communities— 
requires all these to be linked with the affections 
of humanity. Where there is noGop and no country 
—nothing like home and its relations—there is no 
motive for action, no ground for sympathy; man 
likes it not, nor woman either. Hence, in the old 
drama, there is man—THE mMaN—concentrating 
his moral and intellectual energies on some all- 
absorbing event, confined within a narrow space, 
and culminating in a given time. The dramatist 
moves in a degree above his audience; his charac- 
ters move also in that degree; and he draws the 
hearers out of themselves into his own altitude. 
They are compelled to yield this involuntary 
homage to the power of his art. And as religious 
systems of all systems operate the most uniformly, 
the deepest, and the broadest, the ordinary 
exhibition of the great drama consisted in the union 
of this system with the will or the intellect of some 
great character. It might be in obedience with 
religious belief—it might be in rebellion. On the 
one side was hope, on the other fear, the prospect 
of ultimate happiness, the certainty of horrible 
misery. There was something coming down from 
above, or something working up from beneath 
which affected the principle and progress of human 
life ; something to love, something to hate ; there- 
fore there was wisdom in the work, and love guided 
the hand, for the moral of human action was always 
felt. If the example was a good one there was 
homogeneity with the fundamental law; if the 
affection was evil still the portraiture was de- 
picted by one not moving with and in the evil, 
but one placed above, possessed of keen and 
sweeping vision and powerful in depicting the 
sable grandeur of the evil by reason of distance 
and non-contact. Such was the old dramatist, 
such the old opera composer. There were the old 
moralities amid all folly, all wickedness; and the 
artist was true under all circumstances to his art. 
His feeling was not chained down to the presenta- 
tion of base action—it was the portraiture of 

life in contrast—the good warring with evil— 
and therefore commanding creative energy, the 
master’s power, high technical excellence, for the 
spirit ruled and governed all. Hence the great 
attractions of certain scenes in the old opera, 
the immortality of their composers—the almost 
fabulous wealth of the singers—the excitement of 
the public, and the success of the manager. 

In these days we work from the lowest ultimate : 
no one gets above the cloud, no one has any faith 
in his spiritual pulse. The human heart has 


ceased to be any centre of activity; fate is ig- 
nored; faith is laughed at; there is no honest 
principle of love, no standard of manhood, no 
principle for right, no hatred of wrong. Faust 
despises his scholarship, ceases to prove him- 
self a gentleman, and stands forth as a simple 
fool in the unexpected possession of power, which 
he uses like a coward, to the gratification of a de- 
filed and debased will. He is no longer the 
far-seeing fatalist, the learned scholar, the cal- 
culating arbiter of his own destiny, purchasing 
the possessions of this earth by the sacrifice of 
what no one knew the inconceivable value better 
than himself: standing in the midst, the infinite 





limited, commanding his commander, the incom- 
prehensible to all but to him who holds his life in 
reversion, the subject royally despot over his 
hereafter tyrant. But he is a mere contemptible 
idiot, a heartless villain running all fours into 
any blackguard temptation, damning himself a 
hundred times more than necessary, and at the 
expense of all the real happiness for which he had 
sold life and a blessed immortality. Such is the 
Faust of these days, but not the Faust of the 
Sruarrt epoch, nor the hero of GorrHE. 

If the artist be the child of his time and people, 
we live indeed in troublous and darksome days. 
Life is not action in any decent sense of the term, 
and death is not rest. But people do not like this 
severance of human activity from all moral end 
and purpose, and least of all does England—the 
moral standard of human life among nations— 
participate in such abominable monstrosities. 
Gounop, in many respects a mere mushroom mu- 
sician bred in the hot-house of sensation scenes, 
and deriving his popularity from an exaggerated 
caricature of elemental forms—such as the na- 
tional song—the national dance—the hymn of 
any-sort-of-worship, provided it be simply a pre- 
tence—never writes from interior feeling—from 
the spiritual pulse: everything he does is merely 
external, subordinate to scene, and definite with 
language. Of poetry—the affections united with 
the imagination, he knows nothing; his music is 
the conventionality of common property clothed 
with a tinsel that dominates much too obtrusively 
upon the spectator. Form is the master of his 
spirit, proving in many instances a weak and 
treacherous guide. 

In the last, and to us, new opera of MeyzrsrEeEr, 
we are about to witness another exemplar of the 
abandonment of the spiritual estate of the com- 
poser, and his placing himself in a degree which 
is intensely and comprehensively inhuman. There 
is no honest feeling in the “ Africaine,” for the 
composer is playing second fiddle to fools and 
knaves. Vasco, the hero, is a navigator without 
mission. He has none of the hero-feeling of 
Amyas LeigH, WaAtteR RALeicH, CHRISTOPHER 
CottmBus ; or, to come down to our own days, he 
is neither a FRANKLIN, a Parry, nora Ross. Of 
woman or woman’s love he is utterly ignorant— 
his nature is such that he could not ontertain the 
idea. Pedro, his rival, marries from spite and for 
position, and is drowned for his pains. Inez, vir- 
tually a bigamist, sings a requiem over her true 
love, marries the man she loves not, and eventually 
is coupled with the supposed dead lover without 
effort of her own, and almost without choice. 
Celika, her black rival, is by far the most Christian 
character; for she perils her life for others, and 
values it at last as nothing compared with the 
happiness of her enemy. Nelusko, her twin in 
colour, and humble slave in affection, does nothing 
but perjure himself, and gets nothing for the 
perjury. Now in all this there is nothing coming 
down from above, but everything to depress and 
restrain. If display of scientifics, exquisite per- 
fection in practice, preferences in taste, command 
over power, there are many and brilliant specimens 
—but their consociation with the phantoms of 
unpleasant falsehoods —the heterogenous dis-. 
solving views of a caricatured humanity—the un- 
natural libels on the true order of life—detract 
from their artistic value and destroy their legi- 





timate effect. So after all is said and done, the 


work of Mryerserr is summed up in a spurt for 
some basses, a strange kind of song from the black- 
man, a prayer, a storm, a fire, a row, a shipwreck, 
a duet, and a procession to the upas tree. And 
England—moral England—we feel assured—as 
much as she may admire the music of the world- 
renowned Jew — this dissembler with his own 
humanity— this hypocrite with his art — this 
composer standing collaterally on one side with his 
own work—will never give her seal of approval to 
the aciivities of such a rigmarole as the plot of 
MEYERBEER’s last opera. 








.HAENDEL IN BELFAST. 





Belfast is a singular place—a settlement of 
commercial Scots in the most uncommercial island 
in the world. Belfast abounds in wealth; and 
where wealth is, there is always an attempt to 
have music. But the wish is not always the 
father of fact, and Belfast has no music. Bel- 
fast is a place without traditions, except those of 
a puritanical order, and such are fatal to music. 
Belfast has taste, and also its opinions. Desiring 
to hear HanpEt’s “ Messiah,” she looked into each 
réle in this oratorio, and sent for Mr. Sims Rexves, 
Lewis Txomas, and all “the highly polished and 
highly effective singers” that fame hath trum- 
peted as necessary for a grand performance of 
sacred music. Belfast has, it is declared, a good 
chorus, a certain Herr Lusicn as choragus, Dr. 
CurpP as manipulator on the organ—“ a rampart 
of glorious sound ”—and having gathered all to- 
gether, Belfast sat down in dignified repose to 
hear all about it. Sad to say, Belfast was dis- 
appointed, soon became disgusted, and at last 
soured jnto unmitigated displeasure. Her first 
feeling was pity for the singers. In the ‘‘ Messiah” 
she tells us “‘Srims Reeves was out of voice and 
out of sorts.” And, marvellous to report, Sims 
Rezxves was of the same opinion —the air of Belfast 
had quite changed our primo tenore. In that 
part of his réle when he has to sing the aria 
“Thou shalt break them,” Sims Rexves discovered 
HaEnvet himself had broken down. Simms Rezves 
found it was essential to get out of himself, so 
“he discarded the music of the parts he sang,” 
for “he evidently had not a réle that suited him,” 
he turned extemporaneous song composer—“ the 
music almost as well as the execution was his own.” 
and “he gave vent to one of those thrilling 
flourishes which he knows so well when and how 
to execute.” When—and how—yes, and where 
(wise Rezves)—the where being Belfast, the 
colony of canny Scots in Northern Ireland. Srms 
Rerves knew his audience—“ he rose above me- 
diocrity”—“‘he sustained his character'’—" he 
wasjrapturously applauded "—“ he was heartily en- 
cored” —in his own music—and HamnpEL was 
damned. A century ago English dulness drove 
the composer to the Hibernian shore, and Dublin 
taught London a lesson. It has taken a century 
in Ireland to discover that all this was a mistake, 
and Belfast has retrieved the blunder, and re- 
stored the credit of the isle. Sims Rexzvezs is the 
better man, and Gzorcr Frepgric Hagnpex both 
muff and myth. Sims Reeves is a greater man 
than either Bacu or Giuck; he has beaten Hazn- 
DEL, and Haznpet “is admittedly (in Belfast) 
inferior to Bacn and Guivucx.”’ Sims Rexzves has 
spirituality, whilst Haznpe. “lacks spirituality.” 
Sims Rexves is sublime, but Haznprt “is sadly 
deficient in that religious elevation necessary to 
the sublimity of his theme.” Sims Rexzves is 
solemn and devout; Gzorcz Freprric Hamnpe. 
‘ig devoid of solemnity.’ Sis Rexves always ex- 
cites our admiration; Haznpge. sometimes. Sims 
Rerrves awakens all our sympathies; HaznpzeL 
“never thoroughly.” The doings of the popular 
tenor are never over-rated; the works of Hazwpg. 
are “really over-rated.” Sims Rexves is a genius; 
“the man (meaning HaznpgL) was undoubtedly 
possessed of genius, but the fact that he wrote 
more than a hundred years ago necessarily places 





him at a disadvantage with the authors who 
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have had the benefit of modern inventions,” &c., 
&c.—in other words, “a living ass (we do not 
mean Sims Rerves, the composer) is better than a 
dead lion.” 

As for the other vocalists Belfast records her 
commiseration in these words: “ desperate was the 
effort to make their parts ordinarily interesting ;” 
HAgNpDeEL’s works “do not afford them a fair oppor- 
tunity for the display of their powers.” HarnpreL 
is “a composer they cannot makeattractive.” His 
songs “tax the patience of the listener, weary 
the most attentive ear,” displaying, here, “a 
leaden dulness”—there, “ a painful jerkiness.” 

Belfast understands the art of criticism. 
First go into the composer, secondly into 
the performers, and lastly into the audience; 
—the doer—the doing, and the done. Belfast 
felt herself sold—done—and has appraised 
the doing to the topmost-point of super-exaltation ; 
but wreaked all her ill-temper upon the doer. Belfast 
hates traditions, and loves those whom she has de- 
Inded herself into the idea are of her own country. 
The merits of Haenper are simply of an Anglican 
‘tradition,’ but England is ‘ proverbially un- 
musical’’—‘ she is indebted to Ireland for the best 
of her composers,’’ and “ claims our Balfes and our 
Wallaces as her own.” England is a stupidly in- 
harmonical island. HaArnpen in France and Ger- 
many ‘is deservedly unknown,” and “ wholly un- 
attended to”—wretched England is “the only 
country in which Harnpex’s works are highly prized.” 
This is ‘‘a peculiar fact.” Haznpeu was educated 
‘‘in a bad school’’—* long since exploded”—* he 
tried operas and failed”—of his music composed 
abroad scarce an example “ outlived him ’'—in fact, 
“the style in which he wrote, the school to which 
he belonged, the age in which he lived,—all render 
his works of secondary value, and place his fame far 
beneath many of his contemporaries.” 


Such is the tale the Belfast paper (The Ulster 
Times) gives of the recent performance of HarnpE.’s 
oratorio of the “‘ Messiah” in that city. Belfast has 
suffered a grievance, and has proved herself great 
over it. She claims our respectful attention. 

We beg to ask, ‘Of what character is 
the Sunday music in Belfast?” It is not the 
music of Haenper, of Bacn, or of Giucx—for 
if Belfast be true to her Joun- Knox - ritual, 
any person using the music of these com- 
posers on a Sabbath Day would be sent to the 
treadmill. Again, may we ask “ what institution 
is there in Belfast, having for its object the edu- 
éation of Belfast musical genius for the services 
of Divine worship?” If there be such an institu- 
tion, what has Belfast to do with either Hamnpre. 
or Bacn, the loving and beloved children of such 
institutions. Puritanical, straight-laced people 
are infidels in the matter of church music, and 
they receive their reward. When they write upon 
it, it is painful to see what outcasts they prove 
themselves to be, and how far removed they are 
from all right and Christian feeling. Belfast 
has built a music-hall; but Belfast has no music. 
Belfast should have founded a music school, and 
brought together some score of lads with voices 
such as would soothe souls in purgatory, and save 
priests a world of lip labour; let her do this, and 
she would cease to appeal to the Dublin theatres 
as the nurseries of Ireland’s musical children. 

The musicians of the present day stand upon 
the shoulders of the musicians of past days, and 
all the great musicians of past days have come 
out of the ecclesiastical schools of music. Napo- 
tron I. was the first monarch who set up an 
academy of music, without thought of its real 
purpose and end. What this school has culmi- 
nated to may be seen from the recent letter of 
Ricuarp Waoner, touching himself and his 
abominable opera. Unless music be put into its 
right place and to its right use, the works of our 
great musicians are sealed up, and will be for ever 


misunderstood. There is no réle in Hamnpe.’s|_4 Allegro Moderato. 

oratorio of the “ Messiah” —the oratorio is simply 

a record of the life of our Saviour, in the words of a i t 

the several anthems of church seasons. Ifa man 7 De- bout ma- te - lots Vé - qui - 





knows nothing of the anthems for Advent, for 
Epiphany, Lent, Passion-week, Easter, Ascension- 
tide, and Whitsuntide, as given in the prophetical 
legends, what can he know of the good, brave, 
and beautiful music of HaENDEL’s oratorio? How 
is it that in England the womanhood, ay, and 
the manhood, of the isle, sit, with faces lighted 
with love and glistening with tenderness, to the 
true-hearted poetry of Harnpet, whilst in Belfast 
his profound thoughts and feelings are treated 
with contumely and contempt ? Because in Bel- 
fast there is no history of the Incarnation in church 
song—because in Belfast music is not a spiritua] 
thing—because in Belfast there is no tradition, no 
teaching, no union of worship and song, and what 
there is of music is made a matter of amusement 
—a comic song, or an operatic platitude. 

We quarrel‘not with the poor creature who has 
penned the miserable remarks we have quoted. 
He knows nothing of Harnpet and dislikes him. 
Let him continue the feeling—nay cherish it, if it 
will do him any good. To tell him that HaEnpEL 
was the greatest dramatic composer that ever 
lived—that he stands ahead of all music—poets, 
that by education and life he, above all musicians, 
was the man best qualified to record the poesies 
of the old prophets in music--would be mere 
waste of words. A strathspey—and a good Whig 
song for week days, and the woeful Old 100th for 
Sundays is all he ought to have of music, and 
probably is almost all he knows of music. 








L’AFRICAINE. 





In our last we had got to the end of the second 
act. 

Act III. (the famous acte du vaisseau,) begins 
with the following chorus for two soprani in 
A flat minor :— 


’ Allegretto. » i 
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and the quatuor to which we have alluded 
commences thus :— 





cime des flots. 
ey} 


A 
A prayer ‘‘ O Grand St. Dominique,” 
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is now sung by the tenori and bassi, the soprani 
coming in with a contre sujet at the end. Next 
a recitative without accompaniment, 
containing most difficult intonations, and sung 
so admirably by Faure that it is worth a “ grand 
I give it you in extenso :— 


Senza accompagnamento ad lib. 
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This is followed by a cheur dhommes, very 
energetic, and in the midst of which we notice a 
quatuor “voyes vous Uaurore” which seems to 
belong more to Weber than Meyerbeer. It begins 
with the following passage in unison, 
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The ballade for baritone which follows— 
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is a sort of second-hand “Pif Paf'” and is a dead 
failure. The same remark may be applied to the 
duett for Vasco and Don Pedro, which does not 
produce the slightest.effect. The act finishes with 
the sinking of the vessel, and the boarding of 
the Malgaches, who sing a wild sort of chorus 
beginning thus :— 
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Bra - mah! 


I pass over the commencement of act IV., in 
which the High Priest “intones”’ his service like 
a Catholic Abbé, and also the ballet, which is 
weak as regards the music, and come at once to 
the tenor aria, No. 15, of the score :— 
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admirably sung by M. Naudin. The melody is 
charming, and is accompanied by a tremolo of 
flutes, with sustained notes by the violins, 
clarinetti, &c. The second movement is very 
fine; Vasco prays for his life, and the “ Non” of 
the Sacrificatewrs is as good as (and was probably 
suggested by) the answer of the damnés in 














the second act of Gluck’s Orphée. The most 
important passages are :— 
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and, after a modulation in G flat, we have the 
following phrase :— 
—_ am 


=. 
—s 








Car.... c’est mou-rir deux 

















rall, 


que  per- dre en- 





























un poco. 

vA "4 T yg 

- = - gsem- - ble, que per-dre en- 
nie. 

re" . . 
4 4. L_—__) | 
= Pes v — 
t 4 














- - = gem --~ ble la__ivie 





Paris, May 23rd. 

“Macbeth,” an opera in four acts and ten 
tableaux, adapted from Shakespeare by MM, 
Nuitter and Beaumont, was first performed at the 
Thédtre Lyrique on the 21st ult. 

Everybody who has read Shakespeare has one 
particular play which he has studied carefully 
from the title page to tho last “ Exeunt omnes,” 
and which, 4 tort ou 4 raison, he declares to be the 
best work of the gentleman I feel bound (as I am 
writing in Paris) to call the “Divine Williams.” 
Mine is “ Macbeth :” and I fear that, with all my 
desire to write impartially on the subject under 
consideration, it will be most diffloult for me not 
to let a few words escape, showing a certain 
amount of rage at the way in which my favourite 
passages have been tortured. 

In the first place, I don’t believe that ‘ Mac- 
beth” is a fit and proper subject for an opera, 
Take the story as it stands, and it is simply a 
drama of the most sanguinary description; a 
gentleman who, urged on by his “nice little wife,” 
kills another party in order to come into his pro- 
perty, and is himself killed at the end of the piece, 
with the additional bonus of having his head 
stuck on a pole. The great interest of the play 
lies, I think, in the splendid language given by 
the poet to the different characters; and this 
draws its effect from the energetic, and almost 
brutal, form which belonged to the English of the 
period. You cannot translate Shakespeare: at 
least into French. The German idiom is, I am 
told, more favourable; but as my acquaintance 
with that language is confined to “Ja wohl” 
and “‘ Du herzgeliebte Miidchen,” I have no right 
to offer an opinion on the subject. But in French 
and Italian it is not to be done; and the perform- 
ance the other night made me recall to minda 
saying of the late Fiorentino, when Madame 
Ristori played the same piece: “Shakespeare 
translated into Italian always makes me think of 
a chorus written for basses and sung by tenors, 
You hear the same notes, but the effect is very 
different.” I’ve already given you to understand 
that I’m a prejudiced party: and will further add 
(at the risk of being despised by Your Own B.), 
that some years ago, when I inhabited a dismal 
portion of London appropriately termed “ merrie” 
Islington, I was a pilier of Sadler’s Wells, and 
believed in Phelps. I therefore content myself 
with giving you a few extracts from MM. Nuitter 
and Beaumont’s arrangement, and leave you to 
judge for yourself as to its merits, 

I pass over the introduction, which is energetic 
as far as the music is concerned, and come at 
once to the scene of the sorcitres with Macbeth and 
Banquo, After the “ All hail, Macbeth!” &., 
we have a duet in place of the passage beginning 
“Two truths are told,” which runs as follows :—~ 

MACBETH, 2 lui-méme, 
O prophétesses, 
De vos promesses 
Le rang supréme, 
C'est la troisiéme / 
Terrible attente, 
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Réve d'un trattre, 

Qui t'a fait nattre? 
and is tolerably well furnished with feminine 
rhymes. Banquo at the same time sings bis part 
with words equally interesting; “L'orgueil V 
excite, L’espoir Vagite ;” &c. 

Duncan, being a gentleman “chi non parla,” 
the second tableau brings in Lady Macbeth, who 
reads her letter, as in the original play, and then 
sings an Aria e Cabaletta! I want to be just; 
and send you eight lines of the number to serve 
as antidote to the poison contained in those just 
cited :— 

Oui tu prétends, Macbeth, 2 la couronne, 

Mais il faut conquérir chaque marche du tréne, 

Et trop loyal, 
Ton esprit hésite et se glace; 
Tu rougirais d'un crime et ton ceur sans audace 
N’a pas V'instinct du mal! 
Viens! viens! sois homme! Il faut régner! 
Tu dois braver le blame. 
and which are about the best in the work. 

The following scene is arranged as a duet for 
Macbeth and his wife; the strette commencing 
with the words, “O nuit protectrice ;” to which 
Duncan would have probably objected had he not 
been in the ballet, aud consequently prevented 
from expressing an opinion on the subject. The 
King, Macduff, Banquo, &c., pass at the back of 
the stage to the sound of a march ; which will, I 
have no doubt, be a capital addition to the reper- 
toire of garrison bands: but, as Sam Weller would 
say, is about as much in its place as a dolphin in 
asentry-box. And then we have the dagger scene, 
and that with Lady Macbeth after the murder; of 
course furnishing another duet, with such words 
as these :— 

J'entends, 6 délire, 

Une voix me dire; 

A toi le martyre 

Des veilles sans fin. 
The passage is repeated; and this time Macbeth 
* entend 6 detresse La voix vengeresse,” thus giving 
us an agreeable change. ‘The rest of the act 
closely follows the tragedy, and finishes with an 
ensemble, “ Ah! frappe wn traitre 6 divine justice,” 
full of effect, and written in Verdi’s best manner. 
In a third tableau of the act we have a scene 
between Lady Macbeth and her husband. She 
induces him to order the murder of Banquo; and, 
on his departure, sings an air, about which the 
least said the better. Of course no Italian opera 
would be complete without a chorus of sbirri, or 
assassins, and the conversation of the three 
murderers, of scene III. of the third act of the 
tragedy, is replaced by a chorus of these indi- 
viduals, in which I note the following passage :— 

“ L’oreille écoute et Veil guette, 
La main brandit Varme préte ; 
. Tremble Banquo sur ta téte, 
Luit la lame du poignard!”” 

as being particularly lowering in its effects, and 
then (as well trained assassins should do) they 
disperse, to give their intended victim time to sing 
his last dying speech, after which they despatch 
him in a regular and business-like manner. 

The banquet scene and the apparition of 
Banquo are the subjects of the fifth tableau of 
the act. I owe it to you and your renders to state 
that I did not hear much of it; for when Lady 
Macbeth was asked to “favour the company,” and, 
the surrounding courtiers promising to join in the 
chorus, she struck up a brindisi, I left the 
theatre, and sought consolation in a walk over the 
bridge as far as Nétre Dame, and indulged in a 
quiet and healthy contemplation of the New 
Morgue. I can therefore only mention, onreferring 
to the libretto, that Macduff (who deserves an 
addition of two letters to his name becomes 
equally lyric; that Banquo’s ghost is described by 
Macbeth as being a— 

** Squelette sans dme 

** Ses yeua sont de flamme,” 
a thing we should very much like to see; and 
that the act finishes with a well-written but long 
finale. 


Act III. commences with the caldron scene, 
followed by a ballet of witches! the scene of the 
apparitions, &c., the same as in the fourth act of 
the tragedy ; and when the weird sisters have dis- 
appeared Lady Macbeth enters, and we are blessed 
with another duet, and we feel happy to say that 
having worked up the husband to the necessary 
pitch to assassinate Macduff (if he can), she renders 
him full justice in telling himn— 

Je reconnais enfin, 
Ta royale vaillance. 

In the fourth and last act we have first a chorus 
of exiled Scotchmen, who do not appear to me to 
have been vocally instructed as well as were the 
Hebrews who used to sing the “ Va pensiero” 
chorus in “ Nabuco.” Macduff, an injured tenor, 
who has had nothing of importance to do during 
the whole opera, and now @ titre d’encouragement, 
the scene with Rosse is arranged as a regular 
cavatina, andante and allegro (two), in which he 
favours Macbeth with the epithet of ‘“ Monstre 
sanguinaire,” which will scarcely bear translation. 
The sleeping scene for Lady Macbeth comes next; 
and then an air for her husband; the words are a 
fair arrangement of the passage in the tragedy 
beginning— 

“‘T have lived long enough: my way of life 

Is fallen into the sear and yellow leaf ;” 
but lack the touching character of the original. 
Birnam Wood comes to Dunsinane, and the opera 
ends like the tragedy, with the addition of a 
triumphal chorus in honour of Malcolm, who, 
having nothing to do during the piece, is about as 
sympathetic as the bridegroom who puts in a 
temporary appearance in the third act of “ Fra 
Diavolo.” I see that I have more than filled my 
usual space, and will leave over my notico of the 
music, a great part of which deserves serious 
notice, until next week. 

P.S.—The abonnés of the Opera having enough 
of “L’Africaine,” the management has arranged 
to give an extra performance every week, and it 
will be played only twice on the regular nights ; 
the third performance is to take place on 
Saturdays. 
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THE DUBLIN EXHIBITION MUSIC. 


To the Editor of The Orchestra. 

Sir,—I send by this post The Dublin Daily Ex- 
press of this date containing a letter in reference to 
your brief notice of the music at the opening of the 
Dublin Exhibition. I was not present, and therefore 
cannot give any opinion of my own; but every one 
whom I consider competent to form an opinion has 
stated itin accordance with that expressed in your 
paper—that the music was vile and discordant. And 
it could scarcely have been otherwise from the manner 
in which everything of the kind here is jobbed by one 
family of no real talent or acquirements, supported 
by a clique who are themselves incapable of appre- 
ciating first-class music. We have several tolerably 
fair professional singers here, the best the city 





tractor. By the clique to which I allude every 

stranger of talent is endeavoured to be put down by 

unfair practices, and generally so successfully as to 

prevent any musical progress here.—Your obedient 

servant, An AMATEUR. 
Dublin, 17th May, 1865. 





To the Editor of The Orchestra. 
Srr,—It was not without considerable surprise 
and astonishment I have just read a paragraph in a 
number of the Orchestra, stating that “the musical 
arrangement at the opening of the Dublin Exhibi- 
tion was emphatically a failure,’ and that “the 
Hallelujah Chorus was execrably performed,” and 
also ‘‘ of all bad performances that of the Hallelujah 
Chorus was the worst.” You stand in this instance 
pre-eminently in exemplification of the proverb, 
being the exception to the general feeling. 
I have no desire to enter here into a discussion as 
to whether Irish airs should have been introduced 
into the program of the music to be performed at 
the opening of the Dublin International Exhibition 





or not; my wish is to speak of the performance of 


affords, not one of whom was engaged by the con- | e/ 


the music as it stood, and I think I may say, without 
fear of contradiction from any one, that it was per- 


fect and left nothing to be desired. From the 
solemn and majestic opening of the performance 
with the Hundredth Psalm to its successful close 
with the National Anthem, most effectively arranged 
by the able conductor Mr. Joseph Robinson, the 
entire reflected the highest credit upon all the per- 
formers and would have done the greatest honour to 
any orchestra. 

Having had frequent opportunities of hearing the 
choral works of the great composers performed in 
London, at the Birmingham Festivals, and else- 
where, and having myself for many years taken part 
in choral performances here (though not on the 
occasion referred to), I think I may venture to form 
a judgment and also to express an opinion upon the 
subject.—I have the honour to be, Sir, your faithful 
and obedient Servant, Jd. 8. 

Dublin, May 14th, 1865. 





[We insert the above letters as typical of many 
we have received on the subject, some addressed 
to the Editor, some to friends of the Editor, and 
some sent for insertion as having been received 
from friends by friends of the friends of the 
Editor. We are willing to represent public 
opinion in every way, no matter how contrariwise 
it may express itself, and we therefore give 
publicity to what seems a strange diversity of 
taste in Dublin.—Eb. } 

cccehsmasiiaibasdbsialcop 


MEANING OF MUSICAL TERMS, 





To the Editor of The Orchestra. 

Sir,—When reading the other day an account 
of a new orchestral composition I met with the 
phrase “a pedal point for the flute;” and in 
your Orchestra of last week I find the Soprano in 
Meyerbeer’s Africaine has a point d’orgue with 
words. On looking into my dictionary I find a 
pedal point to be “a drone bass sustained while 
the upper parts are performing divisions,’ an 
explanation I trust you may be able to understand. 
I must confess my inability. “Point d’orgue” is 
defined to be “an ornamental passage for voice 
or instrument without the organ, requiring no 
accompaniment,” and the reader is referred to the 
word “Cadenza,” which is explained as “an 
ornamental trill or flourish, not varying from the 
air in style, nor inferior to it, but rather, if possi- 
ble, superior as a climax: an undertaking of vast 
magnitude, the singer being responsible both as 
composer and performer for its success.” 

Meyerbeer’s rhythmical, lyrical, or language 
cadence is a poor substitute for the grand ad lib. 
fantasias of past generations. I recollect Malibran 
closing a cadence to the Chefaro of Gluck some- 
what in this way :— 




















You would confer a favour as well as a real 
benefit on your readers if you were to give them 
a short lexicon of musical definitions. Such an 
explanatory elucidation of professional terms is 
much needed. So long as we read that intervals 
“depend upon alphabetical relation,” and chords 
are things “satisfactory in themselves,” musical 
people must walk in the dark and occasionally 
jostle one another.—I am, Sir, Yours obediently, 

OnE OF YOUR READERS. 


2 


SIGNOR TAMBERLIK. 








To the Editor of The Orchestra. 
Srr,—Can you or your readers very obligingly 
give me any tidings of Signor Tamberlik ? 
Without one word of explanation on the part 
of the management, or even one word of regret, 





the name of the great tenor has disappeared from 
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amongst the engagements at the Royal Italian 
Opera. I know that Signor Tamberlik appéared 
last autumn with splendid success at Barcelona, 
and that he has since been singing with all his 
powers at St. Petersburgh, but can you let me 
know why he is not to be heard in London this 
season? If his services are to be had, surely, if 
Mr. Gye believes he can do without him, at the 
Haymarket house he would be invaluable. 

I have gone to Covent Garden for years to hear 
the, to me, incomparably lovely and entrancing 
voice of Tamberlik. And I shall be very thank- 
ful to learn if there be the slightest hope of 
hearing these marvellous tones again.—Yours &c. 

An ApMIRER OF TAMBERLIK. 


— 
> 


BEETHOVEN WORSE THAN ROSSINI. 








To the Editor of The Orchestra. 

Srr,—At the recent performance of Beethoven’s 
Choral symphony by the New Philharmonic 
Society, the subscribers to this association were 
treated with an analysis of this masterpiece 
written we understand by an amateur. LEvery- 
body knows that the finale commences with the 
sounds of the three roots of the key. The key 
being D minor, these sounds are 

GBD 
DFA 
A CH E, 
Beethoven takes the F as his bass point, upon 
which he stands 
¢tE 
D 
A 


6 BD . 
This reunion of old acquaintances is styled by the 
reviewers “ not a simple discordance of two notes 
against each other, but a striking of every note 
of the scale (key) at the same time,” “a sort of 
fanfare, crude and violent,” &c., “a terrific 
crash.” 

If Beethoven had really put together all the 
sounds in the key of D minor, and to which such 
an orchestra as that of the New Philharmonic 
could have readily and easily gave expression, Dr. 
Wylde’s amateur collaborateur would have stared, 
and so also Dr. Wylde.—Yours obediently, 

Quomopo, 








FASHIONABLE AND MUSICAL ARRANGEMENTS 
FOR THE SEASON—1865, 


MAY. 
Saturday, 27th. 
Mr. Walter tate Pianoforte Performances. Hanover 


Square 

Third Grand Op Opera Concert at the Crystal Palace. 

Morning endl se = the Monday Popular Concerts. St. 
James's Hall ; 

Signor Marras’ pihty Mii Musicale ; 3 p.m. 


Monday, 29th. 


Madame Puzzi’s Annual Grand Morning Concert. Hanover 
Square Rooms. 
Philharmonic fifth Concert. Hanover Square Rooms ; 8 p.m. 
The annual Yorkshire ball at Willis’s Rooms. 
Mr. Wilhelm Carter’s Matinée. Collard’s Concert Rooms. 
Mr. = 4 ae and Mr. G. W. Hammond’s Morning 
nce p.m. 

Duke and Duchess of Sutherland's Party at Stafford House. 
Lady Emily Hankey’s Ball (postponed from the 18th inst.) 
Lady Jane Walsh’s Ball (postponed from the 23rd inst.) 
a pa bo my lig Amateur Opera at the residence of Mrs, Cramp- 
Asamal’ Dinner of Royal Dra Dragoons at the London Tavern, 
Malle. Celli’s Matinée Musicale. St. James's Hall. 

Tuesday, 80th. 
Mr. Harold Fhanes 's Matinée Musicale. Hanover Square 


Rooms ; 3 p.m 

London Glee and "Madrigal Union, third Afternoon Concert. 

Messrs. Collard’s Pianoforte ond Conse ewe. 

The 3d Guards’ Annual Dinner at Willis’s ‘ia. 

Amateur Musical Union Concert, for the benefit of the Royal 
Hospital for Incurables. Hanover Square Rooms ; 8°30 p.m. 


~ | rer tet Co r’s first ball. 
r. e! Concert. 
Herr Moliquee —_ cert. Hanover Square Rooms. 
Wednesda , 81 
The Derby: «eet 
Mr. Hullah's Grand Choral Concert at the Crystal Palace. 
Mr. Alexander ’s Concert. Beethoven Rooms ; 8.30 p. m. 
Lady Otho Fitzgerald’s Assembly, 8, Carlton-house-Terrace. 
JUNE. 
Thursday, 1st. 


My. Deacon's second Matinée. Hanover Square Rooms ; 8 p.m. 

Mr. Henry Leslie’s Choir. St. James's ; 8 p.m. 

Lady Dinorben’s First Ball. 

The 52d ies! Infantry Annual Dinner. Willis’s — 

The 68th ae Ss Banquet. Willis’s Rooms. 

Performance of _ at the residence of Mrs, Cramp- 
ton, Kensington Square 


Ball at Albert Gate House. 

Countess Bernstoff’s Evening Party. 

Mrs. W. E. Gladstone's Ball for the } to Society of 
her second daughter, Miss Mary Gladstone. 

Lady Jane Walsh’s Ball. 

Mr. Willem Coenen’s first Pianotorte Recital ; 3 p.m. 


Friday, 2nd. 
Charles Hallé’s fifth Pianoforte Recital. St. James’s Hall; 3 


p.m. 
Herr Ernst Pauer’s Annual Morning Concert. Hanover Square 


Rooms. 
= — Leslie’s Choir. St. James’s Hall; evening. 
e O; 
Mr. Winn’s Soirée Musicale. Lay Nag Rooms. 
The Countess of Home's Dancin, —, 
Colonel Wilson Patten’s second Assembly 
Mrs. Gladstone’s first Ball. 
Mrs. Capel Cure’s Concert. 


Saturday, 3rd. 


Mariot de Beauvoisin'’s Annual Pianoforte Recital. 
llis’s Rooms. 

The 10th Royal Hussars’ Annual Banquet at Willis’s Rooms. 
Mr. L. Gardner's Grand Morning Concert. Hanover Square 


Malle. 
wi 


Rooms. 
Miss Burdett Coutts’s Afternoon Party at Holly Lodge. 
Monday, 5th. 
a me Society. Regent’s Park. Exhibition of American 


—_ Angéle’s Grand Evening Concert, Hanover Square 


The Annual Banquet of the Royal Artillery. His Royal High- 

ness the Duke of Cambridge, as Colonel of the Regiment, in 
the chair, at Willis’s Rooms. 

Lady Charlotte Watson Taylor’s first dance. 

Hon. Mrs. C. Cust's Dance. 

Sir Claud and Miss Scott’s first Ball. 

Herr Lidel’s Matinée Musicale. Collard’s Concert Room ; 3 p.m. 

Pianoforte Quartet Association’s Matinée. ver Square 


Rooms ; 3 p.m. 
Tuesday, 6th. 
Fourth Matinée of the Musical Union. 
Miss Palmer’s Concert. St. James’s Hall ; 8 p.m 
Aptommas’ Harp Recital. 76, Harley Street ; 8p. D.m. 
Mr. H. Blagrove’s Morning Concer. Hanover Square Rooms. 
Mrs. Caledon Alexander’s 
Malle. Sedlatzek’s Matinée Musicale. Collard’s Concert Room. 
Wednesday, 7th. 
Musical Society, St. James’s Hall; 8.30 p.m. 
Levee at St. James’s Palace. 
The Annual Dinner of the officers of the Inniskilling Dragoons. 
The London Tavern, Bishopsgate Street, 
Mr. Kirkman’s Morning ‘Concert. Hanover Square Rooms. 
Mr. — Coenen’s Matinée Musicale. Hanover Square 


og A votbe ‘Fitzgerald's Assembly, 8, Carlton-house Terrace. 
0) 


mas Wathen-Waller’s 


Thursday, 8th. 
Mr. Paque’s Morning Concert. Collard’s Rooms. 
Mrs. Forster’s Ball at 38, Chesham Place. 
Mr. Howard Glover’s Morning Concert. St. James’s ne. 
Mr. J. L. Ellerton’s Vratorio. Hanover Square Room 


Mr. Augustus L. Tamplin’s First Grand Concert. At Half: past 
8 o'clock. 


Investiture of the Order of the Bath at St. James’s Palace. 

The Marchioness of Waterford’s Ball. 
Friday, 9th. 

Charles Hallé’s sixth Pianoforte Recital, 


Lord Ke Kensington’ s Ball. 

Mr. Jacques Blumenthal’s annual Grande Matinée Musicale at 
Dudley House, Park-lane—by kind permission of the Right 
Hon. the Earl of Dudley ; to commence at 3 o'clock. 

Signor Arditi’s Annual Concert. Her M jesty’s Theatre. 

Mdlle. Valentine’s Matinée Musicale. ver Square Rooms. 
At 3 o'clock. 

Mr. oR Barnett’s Grand Evening Concert. Hanover Square 


The Duchess of Wellington’s second Ball, 
Mrs. Gwynne-Holford’s Concert. 


Saturday, 10th. 
Mr. Carl Klindworth’s Pianoforte Recital, Hanover Square 


8;3 

New Philharmonic 1 Rehearsal ; 2.30 p.m. 

Miss Ellice Jewell’s first Matinée. 

Miss Burdett Coutts’s afternoon Party at Holly Lodge. 
Monday, 12th. : 


Sep Be Society. Regent’s Park. Exhibition of American 


Philharmonic sixth Concert. Hanover Square Rooms ; 8 p.m. 
Madame Anichini Scalia’s grande matinée musicale at Cromwell 


House, South Kensington, by the kind permission of Mr. 
nd Mrs. Freake. 


a le 
Madame Alice Mangold’s Grand Morniug Concert, Hanover 
uare Room 


8. 
Mr. — Bond's first Matinée Musicale. Collard's Concert 
ms. 


Tuesday, 18th. 
Fifth Matinée of the Musical Union. 
Malle. Louisa Van Noorden’s Matinée Musicale. 


Ascot Races commence, 

The bee me Minstrels’ Evening Concert. Hanover Square 
ms. 

‘Wednesday, 14th. 


St. James’s Hall; 3 


Botanic Societ; it’s Park. General Exhibition. 
sorte cnty ye 
Miss Kate Gordon’ 8 Sains Concert. Willis’s Rooms. 
Distribution of Prizes at — - Anne’s Society Streatham- 
hill; 3p.m. The Bishop of Ely will preside. 
a i ’M Concert. Han 
r. orning over Square Rooms. 
Mrs. Gladstone's second Ball Sa . 
Thursday, 15th. 


Pianoforte Quartet Association’s second Matinée. Hanover 
Square Rooms; 8 p.m. 


Friday, 16th. 

Mr. W. G. Cusins’s Annual Grand Concert. - Hanover Square 

Herr Lehmeyer’s second Matinée. Collard’s Rooms. 

Mr. * toms Chatterton’s Annual Morning Concert. Willis’s 
ms. 


Francesco Berger, and Madame Annual 
rand M Concer, by kind permission of the. Mont 





orning 
Noble the 
Soume Marchioness of Downshire, at 24, Belgrave 


~ 





Mariage of Baron Ferdinand de Rothschild ‘with Miss Roths- 


Saturday, 17th. 
Mr. Walter Macfarren’s Pianoforte Performances. Hanover 
Square Rooms. 
Monday, 19th. 


Mr. Pine me Richards’ Concert. Hanover Square Rooms; 


ng 
Signor Fortuna’s Morning Concert at Collard and Collard's 
ms, 16, Grosvenor Street. 


Mr. Le Annual Morning Concert at Dudley House, Park 


e. 
Mr. R. Blagrove’s third Evening Concertina Concert. Beethoven 
Rooms, Harle ae Street. 


Herr Bohrer and Madame BohrerChatterton's Matinée Musicale ' 
Hon. Mrs. Rowley’s first Ball. 
Lady Goldsmid’s Concert, at St. John’s Lodge. 
Mr. Charles Fowler’s Pianoforte Recital, at the residence of Miss 
Burdett Coutts. 
Tuesday, 20th 
Madme. George Vining’s Grand pave Concert. 
Sixth Matinée of the Musical U 


—— Bown, held by the nies Helena on behalf of the 
ueen. 


Lady Heytesbury’s soirée dansante. 
Lady Louisa Douglas Pennant’s Ball. 
Hon. Richard Cavendish’s Ball, 

Miss Burdett Coutts’ Ball. 


Wednesday, 21st. 
Mr. Benedict’s thirtieth Grand Annual Morning Concert 
St. James's Hall, under the immediate patronage of ‘his 
Royal oe the Prince of Wales and Her Royal 
Highness the Princess of Wales. 
coy - Lar 4 = sane for he the Welfare of 
e Blind, at Argyle Lodge, Campden Hill rinission of 
the Duchess of Argyll. ot ha 
Thursday, 22nd. 
Mr. Deacon's third Matinée. Hanover Syatse Rooms. 3 p.m. 
Beethoven Society—Willis’s Rooms ; 3 p 
Madame Oury’s Matinée Musicale ‘(by Pind permission) at the 
residence of Mr. Long and Lady Bisshopp, 11, Hyde-park 


Gardens. 
Friday, 28rd. 


Grand Rehearsal, Hiindel Festival. Crystal Palace ; 1 p.m. 
Charles Hallé’s seventh Pianoforte Recital. St. James's Hall; 


3 p.m. 
The Grand Caledonian Ball at Willis’s Rooms, 
The iaeeet Dinner of the Bengal Civil Service at St. James's 


Saturday, 24th. 
Great Rose Show at the Crystal Palace. 
Mr. Kirkman’s Evening Concert. Hanover Square Rooms. 
Master Willie Pape’s Annual Pianoforte ital. Hanover 


uare Rooms. 
Mr. John Thomas's Morning Concert. Hanover Square Rooms 


Monday, 26th. 
First or of Great Triennial Hiindel Festival at the Crystal 
Pala ‘© Messiah.” 
Philharmonic seventh Concert, Hanover Square Rooms; 8 p.m, 
Tuesday, 27th. 
Seventh Matinée of the Musical Union. 
Mr, J. Saville Stone’s Morning Concert. 
Wednesday, 28th. 
Second day of Great Triennial — jfesival at the Crystal 
Palace. Selection of Hiindelian M 
Musical Society. St. James’s Hall; 83 ry p. m. 
Messrs. Ewer and Co.’s Grand Mo orning Concert. Hanover 


Square Rooms. 
Thursday, 29th. 


Mr. Henry Leslie’s Choir. St. James's Hall ; even 
Pianoforte Quartet Association’s third Matinee,” Hanover 
Square Rooms ; 3 o'clock. 
Friday, 30th. 
Third day of Great Triennial Hindel Festival at the Crystal 
Palace. ‘‘ Isracl in Egypt.” 
— Lesa eighth Pianoforte Recital. St. James's Hall ; 


The = of Wellington's third Ball, 


JULY. 
Saturday, 1st. 
Mr. Aptommas’ Grand Morning Harp Concert. 76, Harley 
Street ; 3 p.m. 
Monday, Srd. 
Mr. R. Blagrove’s fourth Evening Concertina Concert. Beet- 
hoven Harl ey Street. 
A Scalia's Grande Matinee d’ Invitation. 


Wednesday, 5th. 
Royal Botanic Society. Regent's Park. General Exhibition. 


Thursday, 6th. 
Messrs. Ewer and Co.'s Grand Morning Concert. Hanover 
Square Rooms. 
Monday, 10th. 


Philharmonic eighth Congest. Sea Square Rooms ; 8 p.m. 


Pianoforte tet Asocatons fourth Matinée, Hanover 
Square ; 3 p.m, 
Tuesday, 24th, 


th and last Matinée of the Musical Union. 

Molesworth is about to give a Series of Evening Parties at 

her residence in Eaton Place, 

The Fiud ane Cheatens of Stee, ove. shent to aire 0 Serkan af 
at their mansion in Grosvenor Square. 

The ented de teas Senieaaed aa tien castbie- ah ho 

family mansion in Carlton Gardens. 


“THE MUSICAL MONTHLY.” 
ONTENTS OF No. 17, MAY, 1865 :— 
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L. H, F. Du Terreaux. 
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28 GUINEA PIANETTE, in Rofewood or Walnut 


to 


4 
60 


u 


GUINEA DRAWING-ROOM MODEL COTTAGE, Rofewood or Walnut 
GUINEA SEMI-OBLIQUE, Rofewood or Walnut - 


-ET ON HIRE the following Pranofortes for THREE YEARS, after which, and wiTHouT 
ANY FARTHER PAYMENT WHATEVER, the Inftrument becomes the property of the Hirer :— 


Io Guineas per annum. 
- 15 Guineas per annum. 


20 Guineas per annum. 


Other Inftruments, such as Grands, Semi-Grands, &c., may alfo be hired on the fame fyftem. 








pyyeky Inftrument is 


nm 





= & 


warranted of the VERY BEST MANUF ACTURE, inferior Pianofortes 
being entirely excluded from the ftock, 


_ PAYMENTS IN ADVANCE. 





AAA 


4 RAMER'S WANOFORTE AG ALLERY 


(be Tecargest in TELurope), 


‘ 


& Bee REGENT STREET, W. 














UST PUBLISHED.—FOR CONCERTINA AND 


e PIANOFORTE, by Ricnanp Bragnove. 
Fantasia on Airs from Gounod’s Opera, ‘‘ Faust” eee Ga, 
Pn 0 Schira’s Opera, ‘‘ Nicold de’ ‘Lapi” 5a. 


Meyerbeer's Opera, 
ord”, ° 

Nicolai’s Opera,‘ “ Merry ‘Wives of 
Windsor” .... 


“L'Etoile du 


” ” 





INSTRUCTION BOUK FOR THE COCERTINA, 
With full-sized diagram of the right and left hand sides of the 


Instrument, showing the position of the Notes, &c., by RicuaRp 
Biacnove, 10s, 6d. 


Cramer & Co, Limited, 201, Regent | Btreet. 


THE REGENT PRESS, 


65, King-eTaeet, Reoent-stTrerr. 


TV ERY DESCRIPTION OF PLAIN AND 

1, FANCY PRINTING, Printing for Concerts and Entertain- 

ments, Large Broadsides, Show Bills, Programmes, Tickets, &c. 

executed in‘ the best style and on the most reasonable terms. 
New Type available for Pamphlets and Books. 


will receive immediate attention. 
*,* Manuscripts prepared for the Press. 


NOMPOSITIONS OF atIss & = Jew OLIVER. 





) My heart is ever thine—Song.. , 2s, 6d. 
see me not—Song ..... coccscce SR GS, 
Under the old beech tree—Song... coe  S 
The Winnower—Song ... 2s. 6d. 
Ladybird, ladybird, fly upon ‘me—Song . 2s. 6d. 
The Pic-nic Waltzes 4s. Od. 

ASHDOWN and P. ARRY, 18, ‘Hanover- -aquare, 
MR. J. GROGAN 


(Sixteen years practically engaged in the eminent firms of 
Messrs. Broadwood and Messrs. Erard), 


SELECTOR OF MUSICAL INSTRUMENTS, 


10, Stocksxipes Terraces, Pimtico, Lonpox. 


M R. GROGAN respectfully begs to caution the 


Musical public against the Frauds so frequently practised | 


on purchasers in Auction Rooms, Sales, &c., 
articles, having a pleasing elegant exterior, denominated Harps 
and Pianofortes, but possessing no single merit which constitutes 
a perfect musical instrument. The increased demand for Piano- 
fortes and Harps has induced many persons to attempt their 
construction totally unacquainted with the mechanism, deceiv- 
ing the public also by the use of forged name-plates, &e., 
thus rendering the ndgment ofa practical person, relative to 
AGE, TONR, VALUB, Construction and completion, highly advanta- 
geous to purchasers previous to making the outlay, 
tere Auction Rooma, 5s.; in Firms, 10a, 6d, } 
Competent tuners and repairers sent to all parts, me 
moderate, 
Second-hand Pianofortes from £2 2s, 
cash return 
Instruments tuned, One Guinea per annum, 
Grogan's Easy Tuning Instructor. 
Cottage, in e! clegant pee case by the | 


. —_ -| 
Walnut, by Collard, a “Guineas T co eenest val 
Tuning taught—casy eabebade APPRENTICE WANTED. 


All warranted, or t 


with worthless | 





Communications addressed to Mr. J. Swirt, as above, | 











CRAMER & Co.’s 
ARTISTS’ CONCERTINA, 


SELECTED AND APPROVED OF BY 
MR. RICHARD BLAGROVE. 


Oey & CO. (Lumirep) have produced, 
under the superintendence of Mr. Richard B eS 
very superior Concertina : it combines great —- 
ness of tone, rapidity of articul 
balanced touch, while the “ide. has been considerably sad ally 
without detriment to its solid 

The superior ety of 4 is obtained by the use of well- 
tempered steel vibrators, which, under every pressure of the 
air current, retain, for any period, their 





perfect intonation. 
Every Artists’ Concertina is sent out with Medallions, without 
which none are issued by the house, or have passed through 
Mr Blagrove’s hands, 

Prices: Rosewood, best finished, 12 Guineas; Rosewood, 
extended compass, in order to play the highest "notes of the 
violin music, 16 Guineas. 

CRAMER «& Co.'s IMPROVED CONCERTINAS, Rosewood 

n fret, bushed “holes to prevent rattling of the action, and | * 

uned to equal temperament, in mal y cases, price £4 4s. 
These new instruments have been brought out with very great 
acre, and can de recommended both for tone and mechanism. 





HELVELLYN QUADRILLES. 


BY Cc. H. BR. MARRIOTT, 
on 
MACFARREN'S “HELVELLYN.” 
Price ds. 
Cramer & Co. (Limited), 201, Regent-street. 





HELVELLYN GALOP. 


BY C. H. R. MARRIOTT, 
oN 
MACFARREN'S “HELVELLYN.” 


Price 8s. 
Cramsr & Co. (Limited), 201, Regent-street. 





‘| HELVELLYN COUNTRY DANCE, 


G. A. MACFARREN’S “ HELVELLYN.” 


Crangr & Co, (Limited), 201, Regent-street. 


BOOK OF AIRS. 


G. A. MACFARREN’S “ HELVELLYN,” 
BY W. H. CALLCOTT. 
Solo, 58. Duet, 6s. 
Cramer & Co. (Limited), 201, Regent-street. 





Just Published, Price 1s. each. 
Free by Post for 12 Stamps. 
YMNS FOR LENT, Parts 1 and 2, with 


te Tunes, composed, selected, and arranged 
cf Cc. EDWIN WILLING” Organist a Director of the Choir 


4 Foundling Hospital, and of All Sainte Church, Margaret 
"Retin: CRAMER & Co, Limrtzp, 201, Regent-street. 





JUST PUBLISHED. Price ls. 
Free by Post for 12 Stamps. 


YMNS FOR ADVENT, with App uate 
Tunes, composed, selected, and 
Satins 


WILLING, and Director of the Choir of 
Hospital, and Saints’ Church, Margaret Street. 
London: CRAMER & Co, Limirzp, 201, Regent-Street. 





JUST PUBLISHED. Price ls: 
Free by Post for 12 Stamps. 
YMNS FOR EPIPHANY TO LENT, with 


riate Tunes, com selected, and by 
cEpwit WILLING. Or, nist a Director of arranged of 
the Founding Hospital, ‘All Saints’ Church, Margaret 


Stree 
London ; CRAMER & Co. Liuitep, 201, Regent-street. 





JUST PUBLISHED, Price ls. 
Free by Post for 12 Stamps. 
He FOR ‘propriate Tun AND THE NEW 
YEAR, with Appropria es, COM 
arranged by ©. EDWIN WILLIN weer ey 
the Chotr-of the Founding oundling Hospital, al node all Salata’ Church, 
London: CRAMER & Co, Liwrre, 201, Regent Street. 


JUST PUBLISHED, Price ls. 
Free by Post for 12 Stamps. 


ERSICLES ia RESPONSES DW the Beoseas 
Com' ’ 
¢. some and Lent, ihe char of the by WILLIN 


2 mr All s eainte Ghasch, Margaret 
CRAMER & Co, Liuitszp, 201, nan "street London. 
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DEBAIN’S HARMONIUMS, &c. 








CRAMER & CO. LIMITED, 


SOLE AGENTS, 201, REGENT STREET, LONDON. 








‘LIST OF PRICES. 


DEBAIN’S HARMONIUMS. 
ONE STOP. 


Expression. 
Polished Oak—Four Octaves, £6 6s. Five Octaves, £9 Os, 


THREE STOPS. 
Forté et Cor Anglais, Expression, Forté et Flite. 
Polished Oak, £12 12s, Rosewood, £13 18s. Walnut, £14 14s, 


FIVE STOPS. 
Sourdine, Cor Anglais et’ Flite, Expression, Forté et Flite, Tremblant. 
Polished Oak, £14, Rosewood, £15. Walnut, £16. 


SEVEN STOPS. 
Sourdine, Forté (bass), Flite et Cor Anglais, Expression, Céleste et Flite, 
Forté (treble), Tremblant. 
Polished Oak, £18 10s, Rosewood, £20 10s. Walnut, £21 10s. 


NINE STOPS. 
Sourdine, Forté (bass), Bourdon, Cor Anglais, Expression, Flite, Clarinette, 
Forté (treble), Tremblant. , 
Polished Oak; £24. Rosewood, £2610s, Walnut, £27 10s. 


ELEVEN STOPS. 
Sourdine, Forté (bass), Bourdon, Cor Anglais, Grand Jeu, Expression 
Céleste, Flite, Clarinette, Forté (treble), Tremblant. 


Polished Oak, £30. Rosewood, £32 10s. Walnut, £33 10s. 
*FOURTEEN STOPS, KNEE ACTION. 


Sourdine, Forté (bass), Basson, Clairon, Bourdon, Cor Anglais, Expression, 
Grand Jeu, Flite, Clarinette, Fifre, Hautbois, Forté (treble), and Trem- 
blant. Two Knee Pedals—Grand Jeu bass, and Grand Jeu treble. 

Polished Oak, £39 10s. Rosewood, £42. Walnut, £44. 


*SEVENTEEN STOPS, KNEE ACTION. 

Sourdine, Saxophone, Forté (bass), Basson, Clairon, Bourdon, Cor Anglais, 
Grand Jeu, Expression, Celeste, Flite, Clarinette, Fifre, Hautbois, Forté 
(treble), Soprano, and Tremblant. Two Knee Pedals—Grand Jeu, bass, 
and Grand Jeu treble. 


Polished Oak, £48. 10s. Rosewood, £4810s. Walnut, £51. 


* TWENTY-ONE STOPS, KNEE ACTION. 
Sourdine, Saxophone, Contre-basse, Forté (bass), Basson, Clairon, Bourdon, 
Cor Anglais, Dolce, Grand Jue, Expression, Grand Jeu (treble), Céleste, 
Flite, Clarinette, Fifre, Hautbois, Forté (treble), Musette, Soprano, and 
Tremblant. Two Knee Pedals—Grand Jeu bass, and Grand Jeu treble. 
Polished Oak, £58, Rosewood, £63, Walnut, £65 10s, 


NINE STOPS, PERCUSSION. 
Sourdine, Forté (bass), Flite et Cor Anglais, Percussion (bass), Expression, 
Percussion (treble), Céleste et Flite, Forté (treble), Tremblant, 


Rosewood, £29. Walnut, £30 10s. 


THIRTEEN STOPS, PERCUSSION. 
Sourdine, Forté (bass), Bourdon, Cor Anglais, Percussion (bass), Grand Jeu, 
Expression, Oéleste, Percussion (treble), Flaite, Clarinette, Forté (treble), 


Tremblant. 
Rosewood, £39, Walnut, £41. 


*NINETEEN STOPS, PERCUSSION, KNEE ACTION, 

Sourdine, Saxophone, Forté (bass), Basson, Clairon, Bourdon, Cor Anglais, 
Percussion (bass), Grand Jeu, Expression, Céleste, Percussion (treble), 
Flate, Clarinette, Fifre, Hautbois, Forté (treble), Soprano, and Trem- 
blant. Two Knee Pedals—Grand Jeu bass, and Grand Jeu treble. 


Rosewood, £62 108, Walnut, £65. 
*TWENTY-THREE STOPS, PERCUSSION, KNEE 
ACTION. 


Sourdine, Saxophone, Contre-bass, Forté (bass), Basson, Clairon, Bourdon, Cor 

» Percussion (bass), Dolce, Grand Jeu, Expression, Grand Jeu 

(treble), Céleste, Percussion (treble), Flite, Clarinette, Fifre, Hautbois, 

Forté (treble), Musette, Soprano, and Tremblant. Two Knee Pedals— 
Grand Jeu (bass), Grand Jeu (treble). 


Rosewood, £88 10s, Walnut, £91, 


These Harmoniums may be had, to order, with 24 octaves of pedals (Ct act 
‘* Bourdon” and ‘‘ Cor Anglais” stops without the eve), ads F é a aad 
blowing action, at an extra cost of £10 108. Oak, imitation Rosewood 


&11 11s. solid Rosewood or Walnut. or Walnut, or 





DEBAIN’S HARMONICORDE, 


A Combination of the Single String (unicorde), and the Harmonium. 


THIRTEEN STOPS, KNEE ACTION. 


Cordes (bass), Sourdine, Forté (bass), Bourdon, Cor Anglais, Grand Jeu, 
Expression, Céleste, Flite, Clarinette, Forte (treble), mblant, Cordes 
(treble). Two Knee Pedals—Forté for Strings, and Grand Jeu. 


Rosewood, £64 10s. Walnut, £66 10s, 


TWENTY-ONE STOPS, KNEE ACTION. 


Cordes (bass), Sourdine, Saxophone, Contre-basse, Forté (bass), Basson 
Clairon, Bourdon, Flite, Doleé, Grand Jeu, Expression, Grand Jeu 
(treble), Céleste, Flite, Clarinette, Fifre, Hautbois, Forté (treble), 
Musette, Soprano, Tremblant, and Cordes (treble). Two Knee Pedals— 
Forté for Strings, and Grand Jeu. 


Rosewood, £94. Walnut, £07, 





DEBAIN’S HARMONINO. 


A small Harmonium, constructed so as to be placed under the keyboard of 
any Pianoforte, in front of which it presents a second keyboard of three 
octaves. Ithas Four Stops, viz.—Musette, Flite, Forté, Tremblant, 
and a Regulating Screw. 


Rosewood, £12. Walnut, £13, 





DEBAIN’S HARMONIUM PEDALIER, 


Fitted for any Instrument. It has 24 octaves of German Pedals (C to E, 33 
notes ), three sets of vibrators, three stops, viz. :—Bass (8 /v. C), Contre- 
basse (16 /t. and 32 ft. C) and swell, and a separate feeder, which also 
supplies the Instrument placed on it. Its tone is similar to that pro- 
duced by the pedal pipes of an Organ, and for Fugues as well as Organ 
Music of a high class it is admirably adapted, whilst to the learner it 
offers for practice the advantages of a large Organ. 


Price in Oak, 837 Guineas. Rosewood, 40 Guineas. 





PIANOS-MECANIQUES, &c., BY DEBAIN. 


PIANO-MECANIQUE, OR MECHANICAL 
SUBSTITUTE FOR A PIANISTE. 
Producing with faultless execution and delicacy the most elaborate and 


difficult compositions by means of small boards (, ‘planchettes) on which 
the music to be played is arranged. 


With 7-octave Keyboard. 


Rosewood - - 48 Guineas. Rosewood - - 80 Guineas. 
Walnut- - - 65 Guineas. | Walnut - - - 90 Guineas. 


Castagnette action, 8 Guineas extra. 


Without Keyboard. 





ANTIPHONEL, OR MECHANICAL SUBSTITUTE FOR 
AN ORGANIST. 
Applied to any existing Organ, Harmonium, or = sy roducing by 


means of small boards (planchettes) the simple e, Chant, 
Grand Chorus, or Overture. 


Oak, 12 Guineas. Rosewood, 13 Guineas. Walnut, 14 Guineas. 





PLANCHETTES FOR THE ANTIPHONEL OR 
PIANO-MECANIQUE. 


From Catalogue, 5s. per foot; from score, to order, 68. per foot; for 
Castagnette action, 1s. per foot extra, Cases for chettes, 28, 





May be had to order through any Music Seller. 
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SONGS*FROM SHAKESPEARE. 


THE MUSIC BY 


ARTHUR S. SULLIVAN. 


O mistress mine. Sung by Mr. Santley 2s. 6d. 


Orpheus with his Lute ..... 3s. Od. 


"The Willow Song ....... vevosss’ 28.) 6d. 


eee tone 


Sigh no more, Ladjes.........:.s0cseeceee 28. Gd. 


METZLER & Co. 


85," 36,°87,, and: 38, Great Marlborough-street, W. 





STANDARD WORKS 


PUBLISHED BY 


LAMBORN COCK & CO. 


62 & 63, NEW BOND STREET, 


CORNER OF BROOK STREET, LONDON. 


SACRED HALF-HOURS WITH THE 
BEST COMPOSERS. 


For the ,Pianoforte, with (ad lib.) Accompaniments for Flute, 
Violin, and Violoncello, arranged by _ 
WILLIAM AUTCHINS CALLOOTT, 
Handsomely bound in purple Morocco back, etc. ; as Solos, 
£1. 1s, ; as Duet, £1 88. Accompaniments complete, price 6s. 
each. Separately in Numbers, at 4s. each, Solos; 5s. each, 
Duets. Accompaniments, 1s. each. 


FIDELIO, 
BEETHOVEN'S OPERA, 
Arranged for the Pianoforte by 


W. H. CALLCOTT, 
In two Books, as Solos, each 5s.; as Duets, each 6s. 


CHAMBER TRIOS. 


Principally for Female Voices, with English Words, Music by 
the most eminent English and Foreign Composers. 


Four Vols. in cloth boards, containing 24 Trios, £1 1s. each, 
Liste of Contents, etc., may be had. 











LAMBORN COCK & CO., 
62 & 63, New Bond Street, corner of Brook 


Street, London, 
MUSIC & PIANOFORTE WAREHOUSE. 





GH The best Instruments of every description for 
Sale or Hire. 


')8,(Old ,Bond-stregt ; cKeith; 








's Rooms, St. James’s. The programme will i 

Siecuah trae the works of Mozart, Beethoven, Mendelssoh 
fears Liset, Thalbe a Benedict, &c. Vocalists :—Miss tay 
aelaeee, Mdlle. Novati, Mdlle. Pressler, Signor Ferranti*and |’ 
xr Ambonetti. Conductor, Mr. Benedict. To commence at 


Three o’clock. Tickets, 7s, and 8s., to be had of Musicsellers, 
ey of Mdlle. Mariot de Beauvoisin, 40, Carlton-hill, St. John’s 


Py = 


RYSTAL PALACE.—Madame SCHUMANN. 
—An EXTRA CONCERT will be giyen on THURSDAY, 
June 1, at Three o'clock, at which Madame Schumann will play 
R. Schumann’s Pianoforte Concerto (with Orchestra) and solo 
pieces. The Programme will also include the Italian Symphony 
(Mendelssohn), Overture to “ Genoveva” (Schumann), Songs, &c. 
Vocalist, Madame Joachim. Conductor, Mr. Manns. Admis- 
sion, Half-a-crown ; Reserved Seats, Half-a-crown. . 





Me “MARIOT ” DE BEAUVOISIN:S : 
OF PORTE RECITAL, Saturday ne wil ne | 


EAR. CHHORS MARRIOTT begs to inform 


% Professors, and *t icwTrade, that he 
ee Compositions (Vocal or I mtal) for Orchestra, 
0 Solo, or Duet. *For a apply to — and Co, 


Lim, 201, Regent-street, 


R. ARTHUR O’LEARY’S PA nGnGaenn 

PERFORMANCES will take place on Thursday Morn- 

ings, May 11th and 25th, and June 15th, at Messrs. Ewers and 

Co.'s Library, 87, Regent- -street. To commence at Three. 

Tickets to be had at the Music Warehouses, and of Mr. ARTHUR 
O'Leary, 1, Delamere-crescent, W. 


R. DAVID MIRANDA will 
** Message ” at Mdile. Schuster’s.2 













ing Blumenthal’s 


June the Ist; he will alse Sing at on the 8th 
and 16th. All lettey p era,” or 
concerts to be an e {D-PLACE, 
Bedfordagquare;: W.C. 





T. JAMES’S HALL, Regs ent-street, and Pic- 
WO cadilly.—Miss PALMER has the honourto announce that her 
EVENING CONCERT will take place on Tuesday, June 6th, 
1865, to commence at Eight o’clock. Artistes :—Miss Louisa 
Pyne, Miss Banks, Miss Palmer, Mr. Lewis Thomas, and Mr. 
Sims Reeves ; pianoforte, Mr. Charles Hallé ; violin, Herr Straus. 
Conductors, Messrs. Waiter Macfarren, Randegger, Mumentont, 
py ke a bes mg “nT Sofa stalls, 5s. ; haleony, Sa. ea, 28. : 


jricketaamarabe had of ‘Addison and” Co.; 
210, 21, Hegent-stre ; Cramer and,Co,; 201 1 aauitansBet ;Chap- 
Co: 460, 7 hiew, Bond-street ; Mitchell's Royal Library, 


wae, and Co., 
“Miss Palmer, Sherwood Cottage, 25, Park Vill 
and at Mr. Austin’s Ticket Office, S. "James's Hall. 


48, Cheapside ; 
e East, N.W., 


Sie tom ROMANO = to announce his return 
to Town for the season. All communications respecting 

mgagements and lessons to be addressed to 1, Lower Tamer 
pa ay Golden-squate. 


M CHARLES MARCEL (Basso), of the 

e Opéra Comique, has arrived in town. a lication for 

= ements either in Ttalian or French Soma addressed 
Dean-stReet, Soho. 








M. IVANI (Tenore) of the Opéra Conalene, has 
e arrived in town. Applications for engagements either 
in Italian or French Opera to be addressed to 34, Dgay- 
erREst, Soho. 





R.” DEACON begs to announce that his ‘Second 
MATINEE of CLASSICAL MUSIC will take ‘place . 
Thursday, the Ist of June, at the Hanover-square Rooms, 
commence ea at Three o'clock. Executants, MM: Sainton, 
Pollitzer, Webb, Pezze, and Deacon. Vocalists, Malle’ Ene- 
quist aud Mdme. Sainton-Dolby. Tickets, reserved and numbered, 
to admit Three toa Single Matinée, One Guinea ; Single Ticket, 
Half-a-Guinea ; to be had of Messrs. Ollivier & Co., 19, Old 
Bond-street ; the principal Musicsellers ;“ atthe Rooms; and 
of Mr. Deacon, 10, Wimpole-street, Cavendish-square. 


HERE LEHMEYER begs to’ announce that his 
Second Annual MATINEE for Classical Pianoforte Music 
will take place (by*kind permission) at Collard’s Rooms, 16, 
Grosvenor-street, on June 16th, on which occasion he will be 
assisted by the most eminent Artists: of the season. All appli- 
cations, and also for finishing lessons, to 2, Psrcy-sTREET, 
Bedford-square. 


R. WALTER MACFARREN’S SECOND 
PIANOFORTE PERFORMANCE, Hanover-square 
Rooms, Saturday, May 27th, at Three o'clock. Programme 
includes selections from the Pianoforte Works of Handel, Beet- 
hoven, Mendelssohnn, Spohr, Schumann, Chopin, Sterndale 
Bennett, and Walter Macfarren. Tickets, 78.,; of the Music- 
sellers andof Mr. Walter Macfarren, 3, Osnaburgh- -terrace,N.W. 


GYPTIAN HALL.—THEATRE OF MY- 
44 STERY. GREAT SUCCESS of the NEW and 
STARTLING LLLUSIONS, the real Indian Basket Trick, as 
only performed by the Indian Magicians and Colonel Stodare 
introduced for the firat time in this country on Easter Monday, 
1865), in his Unique and Original Entertainment of Magic and 
Ventriloquism. EVERY NI ~ at Kight, and on Saturday at 
Three. Admission 1s. ; ; Stalls, 38., at Mr. Mitchell’s, 
33, Old Bond-street ; and at the tail, from 11 till 5.—A. N IMMO, 
Acting Manager. 














LASGOW CITY HALL SATURDAY 

W VENING CONCERTS. The Secretary, Mr. Airlie, 
will be in town on Wednesday, 10th inst., to remain for Eight or 
Yen Days, aud may be communicated with at SHIRLEY’s OTEL, 
37, Queen Square, B Bloomsbury. 


aston ss COLLEGE. OF MUSIC, 
Offices, —216, Precanitpy, founded to romote 
the Murical Education of persons who desire to enter Pro- 
fession. Although the scale of fees is very moderate, the Council 
have the power of assisting those showing remarkable talent, by 
granting a lower scale of payment, by the establishment of 
Coad hips, and even by gratuitous instruction under peculiar 

circumstances. 

Treasurers: The Marquis of Townshend, the Hon. Seymour 
erton. Professors: Principal, Mr. Henry Leslie ; Composition, 

Poeneiict, Mr. Astor Gelliven ; Menmeny, tar. 82. Sop. 

kina, Mr. Franklin Taylor ; Pianoforte, Mr. Benedict, Mr. Lind- 
say Sloper, Mr. Franklin Taylor, Mr. J. G. Callcott , Singing, 
Mra. Sims Reeves, Signor Pinsuti, Mr. Frank Mori, Mr. James 
Bennett, Mr. Henry Regaldi; Violin, Herr Ludwig Straus ; 
Viola, Mr. Webb; Violoncello, Herr Daubert ; Contrabasso, Mr. 
Howell ; Flute, Mr. Sidney Pratten ; Oboe, Mr. Alfred Nichol- 
ohierne Clarionet, Mr. Lazarus ; Baasoon, Waetzig ; Horn, Mr. 
ag and Cornet-a- AS “Mr. Thomas Harper ; 
oe ie interbottom; Organ and Harmonium, Chevalier 
Lemmeps; Concertina, Mr. J. C. +y Harp, Mr. Aptommas ; 
Italian Language, Signor J. Pepoli ; Declamation, Rev. W. W. 





Cazalet, M. 
There will be two De ents—‘* Up and Lower.” Fee 
for the ‘“‘Upper” School, £7, and the “Lower” School, £5 5s. 


of three Terms. 
The Half Term commenced on Monday, February 20th, 1865 ; 
Easter Term will commence on Monday, April 24th, 1865. 
By order of the Council, 
GEORGE LESLIE, Secretary. 


IGNOR CAMPANA’S NEW VOCAL MUSIC. 
*« Fin dalla prima etade.” peaeee ae: 8s 
‘Sempre insieme.” Duettino. Pars * 

Terzaltin 


“ = jizio vento.” ds. 
TRMBORN COCK & Co., 63, New Bond-street. 


KUHE’S FANTAISIE = SALON from 

e ‘L’Elisire d' Amore.” Also by the same Author, 

* The Hardy Norseman,” “La bella vane ” Rossini’s coro, 

“La Carita, *, ,, Fra Diavolo, ”" “The Mil,” 1 Tuisa Miller, s 
“<M rt F 

ape Peer R. Mitts and Sons, 140, New Bond-street. 

OR THE USE OF TEACHERS AND 

STUDENTS OF MUSIC.—HINTS TO PERFORMERS 

ON MUSICAL et pe wet the Touch of the 

Hand. LEO K ERBUSCHL “Ms hints for students 











in this 
be had at Messrs. AUGENTER and and. Co.'s, 86, Newgate- 
City, London Price Two Shillings. 


27 MA65 





r term. 
Petwo Scholarships will be open to competition by all Students | assistan 


R. Fe eg BOND (Tenor), of the Royal 
ra, Covent Garden, will e ents 
for town or. country.. All pets my Sr. 
Mr. Maktin Cawoon, Sevens to the Opera Company,’7, Bow- 
street, Covent Garden, W.C. 


M?*: FERDINAND BOOTH (Solo vane) 
uests that all-engagements be addr 
sadimea! 3, Cugpstow ViLLas, Florence House, od 


LLON AND GAUNTLETT’S PSALMIST. 
Tue CONGREGATIONAL Psatmist. Tae ALTo Part 1s Now 
Reapy, completing the issue of the separate vocal parts. In 
crown +" stiff covers, price 1s, each; cloth 2s. ; roan, gilt 


es 2s. 
—% CONGREGATIONAL Psatmist. Section [., 330 Tunes and 
Chorales. Vocal Score: Crown 8vo., price 5s., cloth; 5s. 6d., 
roan, gilt edges. Instrumental Score : 4to. price 12s, 6d., cloth; 


lés., roan, gilt edges. 
Section II., Chants, Sanc- 














Tue CONGREGATIONAL PsALMist. 
tuses, Te Deum, &c.* Contlenstd Score. Stiff Covers, 1s. 6d. 
cloth, 2s. ; roan, gilt edges, 2s. 6d. 

) Tax CONGREGATIONAL Psatmist. "Sections I. and II. in’ ‘one 
volume. Vocal Score: Crown 8vo., cloth lettered, price 7s., and 
roan, gilt . 83, 

«Some of the new tunes are very fine. All are well and gravely 
harmonized. The t is ‘clear, _ Oe volume“is portable, 
— a Mreing “et or -inconveniently 
crowded.” — 

“This is, we suppose, the most classic collection of sacred 
melod. in our language.” —Eclectic Review. 

e earnestly recommend the book to the lovers of what is 
earnest and beautiful in the music of the sanctuary.”—Evan- 
gelical Magazine. 

*,* A liberal allowance to congregations. 
London: Jacksow, Watrorp, & Hoppsr, 27, Paternoster Row. 


THE LONDON SEASON. 


To all who court the oy and festive scenes the following are 
ispensable. 





ROWLANDS’ “MACASSAR OIL, 
a transcendent lustre to the Hair, and sustaining 
ve charm. ane 78., 10s, 6d, and 2is, 


ROWLANDS’ KALYDOR 
Im a radiant bloom to the Cheek and a delicacy and softness 
to the Hands and Arms, and removes —— defects. Price 
r e. 


For im 
it in deco 


Bestows on the Teeth a Pearl-like Whiteness, and gives a pleasing 
Fo eS eee 
‘atronage 0! yalty throughout pe, the e 
use rd Rank and Fashion, and the universally known effi ena of 
these articles, » give them a celebrity unparalleled. 
Sold af Chemists and Perfumers. 
. Ask for “‘ ROWLANDS’ ” Articles. 


Jpteacrast BEVERAGE, — Homeopathic 
practitioners, and the medical profession generally, re- 
commend COCOA as being the most healthful of all 
When the doctrine “of hom: thy was first introduced _ 
country, there were to be obtained no preparations of cocoa 
either attractive to the tante or acceptable to the stomach ; the 
nut was either supplied in the crude state, or so unskilfully 
manufactured as to obtain little notice. J. EPPS, of London, 
homeceopathic chymist, was induced, in the year 1839, to turn 
his attention to this subject, and at ‘length hme m0 with the 
ce of elaborate machinery, in being the first to produce 
an article pure in its composition, and so refined by the perfect 
trituration it receives in the process it passes through, as to be 
most acce ¥ eres to ~ delicate stomach. ree general use, Epps 
cocoa is as an invigorating, teful breakfast 
beverage, with Cultefens aroma. Dr. Hassall, in his work ‘‘ Food 
and its Adulterations,” says :—‘‘Cocoa contains a ae variety 
of important nutritive principles—every Dody Aes 
to the growth and sustenance of the body. 
nutritive, cocoa stands very much er than either coffee or 
tea.” Directions : Two teaspoonfuls of the powder in a breakfast- 
oe filled up with boiling water or milk. Tin-lined 3lb., $lb 
atin Mc Packt uted?" ype toamepal 
. packe' ps, ae ic 
chymist, 112, — Russell-street, 170, Piccadilly, and 48, 





‘Again, “As & 





PPS'S GLYCERIN E JUJUBES are 9 supplied 








only im boxes, con two and four oun 6d., and 1s., 
labelled J. Epps, hom ic chymist, No. 112, t Russell- 
street, 170, Piccadilly, and 48, Threadneedle-street. 
Printed by eum tee | ¢. No. ay pone 

Count rf vane meee gee Pe Tepe. Pres 

No. 55, King-street, Golden. hi Pating oe 


said coun’ 
published by Apams & Passion at oF Saree 
City of London,—Saturday, May 27th, mn 





a +a 





